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Straus Art 
Brings Total Of 
4,175,000 Francs 


Highest Price Realized at Galerie 
Petit Was 500,000 Francs for 
a Drawing by Fragonard. La 
Tour Pastel Next 


PARIS.—The sale of modern paint- 
ings, watercolors, pastels, drawings and 
sculptures of M. Emile Straus’ collection 
on June 3rd and 4th in the Galerie Petit 
brought a grand total of 4,175,000 francs. 
collectors from -all 


It attracted parts 


of the world and was the occasion of 
keen bidding, reports The New York 
Herald of Paris. There were seventy- 


nine lots in the first day’s sale which 
produced a total of 3,264,650 francs. 
The 
remarkable 
by Fragonard, 500,000 francs 


following were among the more 


prices: “Danaé,” drawing 


(the ex 
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300,000 
“Masque de 


perts demanded francs); La 
Tour’s pastel, Voltaire,” | 
245,000 francs (M. Wildenstein) ; 
de Seine, prés Giverny, a l’Aurore,” by 
Monet, 265,000 francs; 
by Monet, 203,000 
Monet, 281,000 francs; 


watercolor, by 


“Bras | 





L’Inondation,” 
still life by 
“Deux Tigres de 
Barye, “50,000 ; 
in India ink, | 
“Vieille Rue 


Jongkind, 


francs; 


Bengale,” 
“Le Défenseur a la Barre,” 
by Daumier, 150,000 francs ; 
a Rouen,” watercolor, by 
“Jeune Paysanne Revenant 
Millet, 18,000 
francs; “Le Soir et la Douleur,” a fine 
Moreau, 51,000 frances; 


25,200 francs; 


de la Moisson,” pastel, by 


watercolor, by 
pastel portrait of a young woman, by 
Renoir, 60,000 


The works of Boudin, which are usu- 


francs. 


ally seen in alf important collections at 
present, were again much in demand on 
June 3rd. “Trouville, l’Heuré du Bain,” 


brought 132,000 francs; “Sur la Plage de 


Trouville,” 148,000 francs; “Plage de 
Trouville: la Gouvernani 42,00 
francs; “Aprés-midi Ensoleillé sur la 


Trouville,” 30,000 franes; “La 
41,000 francs; 
“Le Port de Trouville, sur la Touques,” 
43,000 francs; “La Sortie des Barques a 
Saint-Waast,” 70,100 francs. 

A very pretty 


“Etude de. Deux Jeunes Femmes,” at- 


Plage de 


Touque a Marée “Basse,” 


drawing by Lancret, 


Some old pictures 
Vernet 


tained 95,000 francs. 
by Boucher, Lagrénée, Os and 
also brought interesting prices. 

The second day’s sale, on June 4th, 
brought a total of 910,350 francs and 
the bidding was as animated as on the 
first day. The second part consisted of 
art objects, furniture and fine tapestries. 

There was keen competition for the 
terra cotta. Among the most important 
pieces were: two small groups of Louis 
XV’s time, which brought 25,000 francs:; 
a small Louis XVI bust, 15,100 francs; 


bas-reliefs by Clodion, 10,500 and 25,000 
Irancs respectively; a statuette of a ves- 
tal by Marin, 43,000 francs and another 
by Marin representing a young woman 
standing, 160,000 francs. A small -wax 
bas-relief, by. Clodion, attained 19,100 
Irancs and a white marble statuette, 
signed N. F. Gillet, 28,000 francs. 

The art objects included a clock in 
gilt bronze and white marble, signed 
Cachard, which reached 10,000 francs. 
Collectors seemed eager to acquire the 
furniture. A Louis XVI bergére arm 
chair brought 15,100 francs; four Louis 
XVI armchairs covered with Aubusson 
tapestry, 10,500 francs; five armchairs in 
carved and gilt wood covered with Au- 
busson tapestry, of Louis XVI's time, 
<U,600 francs; two Louis XV _ bergére 
armchairs covered with flowered materi- 
al, 13,200 francs; four armchairs with 
curved legs, of Louis XV’s time, 17,000 
'rancs; and a small XVIIIth century 
screen, 10,200 francs. 

‘ 'o conclude the sale the Louis XV 
\ubusson tapestries were put up and at- 
ned the following prices: “Le Tir é 
Arc,” 54,800 francs; “Le Jeu de la 


PORTRAIT OF A WOMAN 


Dr. August L. 








TWO GREEK STATUES 
FOUND AT LECCE 


ROM E.—Two magnificent marble sta- 
tues of a girl and a youth attributed to a 
Greek artist of the Vth century B.C. are 
among important dis- 
coveries made at Lecce, in the province 


archeological 


of Apulia, where some old houses have 
been pulled down to make room for new 
buildings, according to a London Daily 
Express correspondent. 

The statues, with some columns of 
Roman marble, were discovered at a 
depth of twelve feet. Large stone blocks 
disposed in a circle, which were also 
found, have induced Professor Mariano, 
the local archzxological inspector, to be- 
lieve that they are the ruins of a Greek 
theatre flourishing long before the Ro- 
man Empire. 

Lecce, the ancient Lupiae Civitas, was 
a prominent city in the Greek civilization 
of Southern Italy. 





55,000 francs; “Le Mar- 
“L’Es- 


Main Chaude,” 
chand de Plaisir,” 31,900 francs; 
carpolette,” 34,100 francs. 

_ During the sale-a. person present hav- 
ing expressed doubt abotit the authen- 
ticity of one of the pieces of furniture, 
the executor of M. Emile Straus’ will 
withdrew the lot from the sale. 











by Jules Bache from Sir Joseph Duveen 


By ALBRECHT DURER 


Mayer announces the purchase of this picture 








Bache Buys 
Durer Portrait 
From Duveen 





The purchase by Mr. Jules Ba¢he of a 
portrait of a woman by Albrecht Durer 
has been announced in an article by-Au- 
gust L. Mayer in the current Pantheon. 
The painting has been in Mr. Bache’s 
New York residence for some months 
but its purchase had not previously been 
made public. 

According to Dr. Mayer, who is, we 
believe, the first expert to publish the 
picture, it dates from the period of 
Durer’s Venetian residence, 1505-1507. It 
was, he says, long in the possession of a 
German princely family from whom it 
was bought by Duveen Brothers. It is 
painted on wood and, still according to 
Dr. Mayer, is in a somewhat impaired 
condition. The portrait is half size and as 
was rare with Durer at this time, includes 
one hand. It is signed with Durer’s initials 
and dated 1506. The lady portrayed in 
the Bache picture, Dr. Mayer says fur- 
ther, reveals a pronounced Italian type 
and it may be assumed that she was a 
courtesan. 

Duveen Brothers in New York deny 
that the sale has been made. Sir Joseph 
Duveen is now in Europe. 





NATIONAL GALLERY 
SPENDS $1,000,000 


LONDON.—Two 
masterpieces have been acquired for the 
National Gallery at a cost of $1,060,000, 
it was announced by the 
June 11th, according to a cable to The 
New York Times. They are Titians’ 
family group known as the Cornaro 
Titian which the gallery bought from the 
Duke of Northumberland for $610,000, 
and the Great Wilton Diptych painted 
by an unknown genius about the end of 
the XIVth century and bought for the 
nation from the Earl of Pembroke at a 
cost of $450,000. 

Acquisition of these two paintings was 
made possible by private benefactors, 
who contributed half of the cost with 
the government furnishing the other 
half. Samuel Courtauld, head of the 
great artificial silk firm, gave $100,000 
for each of the paintings, while Lord 
Rothermere and F. C. Stoop gave $50,- 
000 for the Diptych. Sir Joseph Du- 
veen gave $80,000 toward the purchase 
price of the Titian with various national 
art funds and a government grant com- 
pleting the gift. 

The London public had its first chance 
to see the new art treasures at the Na- 
tional Gallery. 


world famous art 


trustees on 


Summary Of The 
Events Of The 


Past Season 


Many Deaths Recorded During 
1928-29 of Men Prominent in 
The Art World. Museums 
Benefit Largely from Gifts 








The following summary of the news 
events of the past art season naturally 
stresses American affairs but also in- 
cludes those of international importance. 
It will be noted with sorrow that an 
unusual number of men who had been 
leaders in various field of art have died 
within the year; collectors, scholars, 
museum officials and art dealers. The 
art world has suffered great loss. 

The brighter side of the picture in- 
cludes evidence of increased museum 
activity and notable additions to public 
and private collections. No mention is 
made here of the many important ex- 
hibitions in the New York galleries nor 
of the major events in the New York 
auctions since these have already been 
chronicled in recent issues. 

(OCTOBER 

Death of Samuel L. Sherer, Director of 
the City Art Museum of St. Louis. 

Death of Franz von Stuck, famous Mu- 
nich artist. 

Boston Museum acquires fine prints from 
the Saxony collection, 

Blumenthals give million to Metropolitan 
Museum. 

Arthur U. Pope buys Emperor’s Carpet 
for Mrs. Edith Rockefeller McCor- 
mick. 

Famous Sustermans portrait sold by 
Knoedler to American collector. 

Vermeer’s “Allegory of the New Testa- 
ment,” sold to Colonel Michael Fried- 
sam by the Kleinberger Galleries. 

Sale of Six collection in Amsterdam 
brings over $900,000. 


NOVEMBER 

Derain’s “Portrait of a Dancer” sold to 
Duncan Phillips by the De Hauke 
Galleries. 

Death of Sir Frank Dicksee, President 
of the Royal Academy, 

Three of the four Duccio panels from 
the Benson collection bought by John 
D. Rockefeller, Jr., and Clarence 
Mackay from Sir Joseph Duveen. 

Boston Museum of Fine Arts opens new 
Decorative Arts Wing. 

Nemes sale takes place in Amsterdam. 

Soviet sale at Lepke’s in Berlin brings 
about three million marks. 

Holbein’s “Portrait of Edward VI” 
bought by Jules Baches from Sir Jo- 
seph Duveen. 

Loan exhibition of Gothic 
Detroit Museum. 

Walter Pach publishes “Ananias”. 


Art at the 


DECEMBER 


Forgeries by Dossena discovered in 
American museums and private col- 
lections. 

Simpson collection of American art given 
to Philadelphia Museum. 

$150,000 willed to Boston Museum by 
George Nixon Black. 

De la Faille attacks thirty Van Goghs, 
including “Self Portrait” in Chester 
Dale collection. 

Charles H. Worcester of Chicago pur- 
chases “Blue Madonna” by Jacobello 
di Bonomo from the E. and A. Sil- 
berman Galleries. 

Sale of Pissarro collection 
bring 3,371,000 francs. 

Rare early XVIth century bishop’s stall 
acquired by Cleveland Museum. 

“French Comedians” by Watteau, pur- 
chased by Jules Bache from Sir Jo- 
seph Duveen. 

“Cowper Madonna” by Raphael bought 


(Continued on page 2) 


in Paris 
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Summary of News Events of the 





(Continued from page 1) 
by Andrew W. Mellon from Sir Jo- 
seph Duveen. 

Van Dyck’s “Portrait of a Man in Ar- 
mor” sold to prominent Cincinnati 
collector by John Levy Galleries. 

Death of Bashford Dean, formerly cura- 
tor of arms and armor at the Metro- 
politan Museum. 

News reaches New York of the death 
of Arthur B. Davies in Italy on Oc- 
tober 24th. 

Sixteen of the finest works in American 
collections sent to the great Dutch ex- 
hibition at Burlington House. 

JANUARY 

Joseph Durand-Ruel dies in Paris. 

Van Gogh dispute investigated by Berlin 
police. 

Death of Mrs. H. 
art collector. 
Burgundian portal 
cloister given to Pennsylvania Museum. 
Havemeyer art collection given to Met- 

ropolitan Museum. 

Loan Exhibition of Old Masters at Chi- 
cago Art Institute. 

Hartford Museum acquires fragment of 
Fra Angelico panel. 

Death of D. C. Noorian, art dealer. 

Emil Fuchs, well known sculptor, dies. 

Great Exhibition of Masterpieces of 
Dutch Painting opens in London. 


Clarence H. Mackay elected trustee of 
the Metropolitan Museum to succeed 


O. Havemeyer, great 


and ~ Catalonian 


1928-1929 Art Season 


FEBRUARY 
Large showing of Chinese art in Berlin. 
Cleveland Museum acquires XI Vth cen- 





tury ivory Virgin and Child, formerly 

in the Spitzer collection. 

Cleveland Museum buys Assyrian relief 

from the Wade fund. 

Ogden Mills leaves $100,000 to the Met- 
ropolitan Museum. 

Death of Judge William Brownell Sand- 
ers, first president of the Cleveland 
Museum and honorary vice-president 
of the American Federation of Arts. 

Trial of the sensational libel suit brought 
by Mme. Andree Hahn against Sir 
Joseph Duveen for his statements con- 
cerning “La Belle Ferronniere.”’ 

Meyric Rogers appointed Director of the 
City Art Museum of St. Louis. 

“The Saving of Hippo” by Bernardino 
Fungai sold to Mr, and Mrs. Edward 
A. Faust of St. Louis by the Wilden- 
stein Galleries. 

El Greco’s “Christ in the House of Si- 
mon” sold to an American collector 
by the Durand-Ruel Galleries. 


MARCH 


Burchard Galleries open in New York. 

Wilhelm von Bode, great connoisseur 
and scholar dies in Berlin. 

Hahn-Duveen trial ends in disagreement. 


Sale of Portland vase announced by 
Christie's. 
Duveen appointed trustee of National 
Gallery. 


Baron de Casson, armor expert, dies. 
“Madonna and Child” by Tiepolo given 
to Detroit Institute of Arts by Mr. 





APRIL 

Portrait of Duchess-Countess of Suth- 
erland sold by Howard Young Galleries 
to Mr. Lawrence T. Fisher of Detroit 
disputed by experts. 

Detroit Museum holds great Van Dyck 
loan exhibition. 

Venetian Gothic room given to Pennsyl- 
vania Museum. 

“Les Joueurs de Quilles” by de Hoogh 
acquired by the City Art Museum of 
St. Louis from the Wildenstein Gal- 
leries. 

Metropolitan gets $17,305,594 from the 
Munsey estate. 

Death of Stewart Culin of the Brooklyn 
Museum. 


Robert Benson, art patron dies. 
Death of A. H. Buttery, well known re- 


storer. 
Early XVIIIth century Dutch room 
given to Pennsylvania Museum. 

May 


Howard Young buys Romney portrait 
from Duke of Sutherland to replace 
disputed picture sold to Mr. Lawrence 
T. Fisher of Detroit. 

Portland vase withdrawn from Christie 
sale. 

Louis XVI period room given to Penn- 
sylvania Museum. 

Portrait of Judith Leyster by Frans 
Hals sold by Ehrich Galleries to well 
known Washington, D. C. collector. 

Death of Charles Grafly, well known 
American sculptor. 

Death of John C, 
painter. 

Knoedler pays record price of £15,225 
at Puttick and Simpson sale in Lon- 
don for Gainsborough portrait of Colo- 
nel Nugent. 

American paintings from the Gellatly 
collection given to National Gallery in 


Huffington, marine 








Bashford Dean. and Mrs, Charles T. Fisher. Washington. 
Proposed duty on foreign art brought |!mpressionists take their place in the Metropolitan Museum announces new 
into America stirs art world. Louvre. wing for Havemeyer collection. 
REMOVAL 
ANNOUNCEMENT ENGLISH GERMAN 
FRENCH DUTCH 


Newcomb - Macklin Co. 
PICTURE FRAME MAKERS 


HAVE REMOVED TO 
LARGER SHOW ROOMS 


45 WEST 27th STREET 


BET. BROADWAY & 6th AVE. 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery 








Catalogues sent upon request 
Mail Orders receive prompt attention 


Georce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ml. 





_PITTSBURGH.—Three distinguished 
European artists will visit Pittsburgh in 
September to serve on the Jury of Award 
tor the Twenty-eighth Carnegie Institute 
International. They are André Dunoyer 
de Segonzac, of Paris; Vivian Forbes, 
of London; and Wladyslaw Jarocki, of 
Cracow. The names of the three Ameri- 
cans who will act with them will be 
announced later. 

Particular interest will center on the 
Jury of Award for this year because for 
the first time the Albert C. Lehman Prize 
and Purchase Fund will be offered. This 
prize is a cash award of $2,000 to the 
artist of the best painting in the Exhibi- 
‘ion available for purchase. The prize 
also takes with it a guarantee to pur- 
chase for Albert C. Lehman the painting 
at its list price up to $10,000. In ad- 





Carnegie Announces Jurors for 
Next International Exhibition 





dition to the Lehman award, the usual 
Carnegie Institute prizes will be offered, 
and one by the Garden Club of Alle- 
gheny County for the best painting of a 
garden or flowers. 


The Jury of Award will meet in Pitts- 
burgh on September 24th. The Interna- 
tional will open on Founder’s Day, Oc- 
tober 17th, and continue through De- 
cember 8th. 








CHANGE IN ART 
NEWS TELEPHONES 





New telephone numbers have just been 
given THE Art News to replace Plaza 
1295 and 1296. The new numbers are 
Plaza 5067, 5068, 5069 and 5070. 























CHRISTIE, 


MESSRS. 


& WOODS 


Beg to Announce That They 


WILL SELL AT AUCTION 


ANCIENT & MODERN 
PICTURES & DRAWINGS 


the properties of 
The Rt. Hon. the EARL of RANFURLY 
The Late R. H. BENSON, Esq. 
The Late DENYS HAGUE, Esq. 


and from the collection of 


Her Highness PRINCESS PALEY 
TO BE SOLD JUNE 2ist, 1929 


MANSON 











OLD SILVER 





XVIIIth Century Enameled 
Gold Boxes and Miniature 


Antique Diamond Jewels 





vm S. J. PHILLIPS » 


113 New Bond Street, London, W. 1. 


OLD ENGLISH SILVER PLATE 


the property of 
VISCOUNT D’ABERNON 
TO BE SOLD JUNE 25th, 1929 





OLD FRENCH FURNITURE 
OBJECTS of ART and PORCELAIN 


the property of 
VISCOUNT D’ABERNON 


TO BE SOLD JUNE 26th and 27th, 1929 








THE PORCELAIN COLLECTION 
The PRINCESS. PALEY 
TO BE SOLD JULY Ist and 2nd, 1929 














P.& D. COLNAGHI& CO. 


(Established 1760) 


DRAWINGS 
ETCHINGS 


PAINTINGS 
ENGRAVINGS 


LITHOGRAPHS, WOODCUTS, BY THE 
OLD AND MODERN MASTERS 


EXPERTS, VALUERS, PUBLISHERS 


_ 144-145-146, New Bond Street 


Cable Address, Colnaghi, London 


LONDON, W. 1 











L. BERNHEIMER 


Antique Galleries 














TAPESTRIES 
EMBROIDERIES 


ART FURNITURE 
RARE OLD RUGS 





3 Lenbachplatz 
Munich 
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OLD ENGLISH SILVER PLATE 


the property of 
The Late MAJOR T. J. CHAMBERLAYNE 


and others 


also the HISTORIC SAFFROM WALDEN MAZER BOWL 
the property of the trustees of the 
EDWARD SIXTH ALMHOUSES 


TO BE SOLD JULY 3rd, 1929 


EARLY ITALIAN FURNITURE 
and OBJECTS of ART 


the property of 
The LATE GODEFROY BRAUER of NICE 
TO BE SOLD JULY 4th and 5th, 1929 








Catalogues may be obtained from the Auctioneers 








8, King St., St. James’s Square, London, S.W. 1 


or may be consulted at the offices of The ART NEWS, 20 East 57th Street, 
New York, and at their agents in Boston, Philadelphia, etc. (for addresses 


see page 12). 
Telegrams: Christiart, Piccy, London 


















































MATTHIESEN GALLERY 


BERLIN, BELLEVUESTR. 14 


OLD MASTERS 


FRENCH IMPRESSIONISTS 
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Mr. and Mrs. Frankel 
Will Spend Summer 
In Europe 





Mr. S. W. Frankel, owner and pub- 
lisher of THE Art News, accompanied 
by Mrs. Frankel will sail for Europe on 
the Olympic on June 28th. They plan 
to spend most of the summer in Eng- 
land and Europe and, after a sojourn in 
London, will visit Paris, Berlin, Munich 
and Vienna. It is probable that they will 


remain abroad until the New York art 
season opens in the autumn. 


GAUDENS HONORED 
BY BELGIANS 


PITTSBURGH.—Announcement was 
made at the Carnegie Institute on June 
10th that Homer Saint-Gaudens, Director 
of Fine Arts, had been made a Chevalier 
of the Order of Leopold by Albert, King 
of the Belgians, in recognition of his 
service to art. 








The order which was conferred on Mr. 
Saint-Gaudens was instituted in 1832 by 
King Leopold I. Originally it was be 
stowed for bravery in battle, but more 
recently it has been conferred on civi 
lians to reward services rendered to the 
King, or as a mark of his personal ap 
probation. 

This is the third decoration that has 
been conferred on Mr. Saint-Gaudens 
in the past two years. In 1927 he was 
made a Knight of the Legion of Honor 
by the President of the French Republic, 
and last year the King of Italy made 
him an Officer of the Crown of Italy. 

Mr. Saint-Gaudens is now in Europe 
assembling paintings for the Twenty 
eighth International which will open at 
the Carnegie Institute next October. He 
will sail very shortly for the United 
States. 


NEW MUSEUM 
OPENED IN PARMA 


PARMA.—Parma has just opened 
the Museum of the Royal Institute of 
Art in the presence of various authori- 
ties, whose visit to the different rooms 
was guided by the Director, Professor 
Marussig, who is responsible for the 
collection of the many valuable works 
of art to be seen there. 

The majority of the works belong to 
the period from 1700 to 1800, and are by 
Italian and French members of the Ducal 
and Royal Academies, brought together 
as a result of European competitions 
offered by this Academy. They include 
precious prints, valuable maps and ob- 
jects inherited from the Ducal Court, 
such as pieces of furniture, printing pres- 
ses and engravings from the Royal print- 
ing works of Giovanbattista Bodoni, and 
from the workshop of Paolo Toschi, 
which was situated in the Institute build- 
ing. 

There are five rooms in the Institute, 








the first of which contains pi :ncipally 
works of sculpture. There are examples 
by Giovanbattista Boudard, Lorenzo 
Guyard, Agostino Ferrarini and Gaetano 
Callani, author of the caryatides in the 
Sala of the Royal Palace in Milan. 

The second room contains a number 
of works by the sculptor Lorenzo Bar- 
tolini, who lived a long time in Parma 
for the execution of the sepulchral monu- 
ment to Count Neipperg, the friend of 
Maria Louisa. There are various por- 
trait busts, and on the walls are draw- 
ings and plans with illustrious signatures 
belonging to the XVIIth century. 

In another room are paintings attri- 
buted to Pannini, to Boccaccio and Drug 
mann, and some very good copies of 
Raphael, Titian and Velasquez. In the 
center is the marble “San Giovanni,” at- 
tributed to Giuliano Mozzani, pupil of 
Bernini, and two original groups in clay 
by Agostino Ferrari and Giovanni 
Chierici. The cabinet of prints is es- 
pecially interesting on account of its col- 
lection relating to Parma and the Duchy. 
The earliest of these designs is by Peti- 
tot, engraved by the most noted engravers 
of Parma of that period, representing 
the chapel and the palace of Colorno, the 


statues, the decorations, the special con- 
structions, and the costumes for tourna- 
ments and memorable festivals in the 
Ducal gardens. 

In the last room, dedicated to Paolo 
Toschi, besides a notable collection of 
etchings and prints, there have been as- 
sembled the presses of the celebrated en- 





graver who was the master of the great 
Italian and foreign engravers of his 
time. These are machines which date 
from the end of the XVIIth century. 
Another precious press which has been 
reconstructed belongs to a period be- 
tween 1580 and 1600 and is in a perfect 
state of preservation. 
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INDEPENDENT GALLERY 
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Edgar Degas (Pastel) 
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PRIZES AWARDED IN 
DESIGN COMPETITION 


Three New York University students 
in the College of Fine Arts won the 
awards for the best designs in the fur- 
nishing of a model house at Radburn, 
The Town for the Motor Age, which 
were formally presented on June 11th 
at 18 East 48th Street, New York City, 
at the offices of the City Housing Cor- 
poration, a limited dividend company, 


which sponsored the competition in De- 
corative Art and Arrangement. 








The competition was open to all reg- 
istered students in colleges and schools 
of decoration in the New York region 
and presented the problem of completely 
furnishing five rooms, dining alcove and 
bath. The first prize of $250 went to 
Miss Louise Marie Casey of 308 West 
30th Street; second prize of $100 to 
Miss Elsa Hempl Hill of 308 East 18th 
Street and third prize of $50 was award- 
ed to Miss Mary J. Davis of Waverly 


Place, Washington Square. Two com- 
mendations were voted by the Judges, 
the first going to Ermon Clark Weeks 
and the second to Miss Felice D. Harris. 
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Venice to Hold Large Exhibition of Minassian Gives Early Persian 
. STRANSKY ACQUIRES . . 
XVIIIth Century Italian Art FAMOUS RENOIR Manuscripts to Library of Congress 
iden SELF PORTRAIT TEs: 
VENICE.—Visitors to Venice this|regards as one of its chief treasures, | WASHINGTON.—Supplementing the Abrar,” or “Rosary of the Pious,” one 
summer will have an exceptional treat}and which represents in an exquisite Mr. Josef Stransky of the Wild- [|| collection of Orientalia which he recent-| Patt of which contains the story, told 
offered them, besides the many riches|manner a delightful scene of Venetian enstein Galleries has just acquired ily established in the Library of Congress, by Sadi, of Abraham and the Fire Wor- 
which that city already possesses, in the life. This is the first time that this pic for his private collection the cele- Kirkor Minassian of New York has ad-| Shipper. ; 
shape of a XVIIth century exhibition. |ture has returned to Italy for it has in brated “Self Portrait’ by Renoir, ded twenty-five more early manuscripts, There are also among these interesting 
It is under the special patronage and fact, never before been moved from the formerly owned by Ambroise Vol- according to The New York Times. As documents a manuscript copy of the 
aiertion oe petnee Usiberto, Ge ond Munich gallery since it was first placed lard. The price paid for this material of this form in the National| Shabu, the poetical work apparently of 
to the Italian throne, and his brother-in- | there. painting has not been disclosed, Library is almost entirely related to Prince Mirza Nured-Din, son of Mirza 
law, the Prince of Hesse. Both of these} The Provincial Museum of Hanover is but it is understood to be high. American history, the successive gifts of }Khan Bakhtiyar, written in Persian 
young men, particularly the former, are | to a the large picture 4 Gi- Sle Silaneion ave bringing to the li-|$mall hand in the XVIth century; one 
<a att : ampaolo annini, representing “Piazza aes ugh’, . 3 ee 3 re 
enthusiastic lovers of art and the history _——- Inundated,” : very interesting brary significant documents, a culture] °f the Book» of Isharat, an Arabian 
of italy and they are arranging for this work which the Italian public did not “Young Herald with Banner,” by Piaz- which had little representation. treatise on philosophy, by Abdullah Ibn 
exhibition with the greatest care and per-|have a chance of seeing in the great statin & . , SS SN LE ET ae Mehmed Emin, written in Persian in 
fect understanding of what they wish to] XVIIth century exhibition held in Pa- “a . a . Sara se Eve the XVIII century, and one of ‘the 
4 Mask te, Dlndemne % Q?? T Stuttgart will contribute a group of | copies, perhaps from the XVIth century, aT oe ee ‘am eed © 
lazzo Pitti in Florence in 1922. The]... , , ’ a _ ; 
accomplish. ; --’ | Tiepolo designs, very rare and valuable,|¢ ..-:,: , . . |Munsha’ati Nisi, in the original binding, 
, , Dresden Gallery will send two magnifi- i at tha 7 “. lof writings of the mystic and poet, Jami, : Bio: 
Part of the show will be taken up with cent canvases by Bernardo Bellozzo while others by the same _ master will regarded by some as the last great clas- probably of the XVIIIth century. It 
a remarkable loan collection of Venetian grandson of Canaletto, one of the most|©O™me !rom the gallery ot Hans W real pte al of Thandie One at diene aide contains letters and sketches of Turkish | 
works sent from various countries. The | illustrious landscape artists of his time, a R, ee _ comicea eased ” : : eal oo aiaiaiaaas diel : m.| literary men. , 
er : > : -lwh ainted a great deal in foreign coun+|]- cope ut, Nas promised a group | scripts, a treatise on gral ar and com- pk, ; - ; ? ’ ‘ 
gpl reed ee ee neh gge ween ag - bodhemy "Of his of designs by Canaletto, and King George position, contains also a treatise on A nian of beautifully decorated —_ 
since exiles from the Lagoons will re-| work Dresden is to lend “The Piazza of | °! England has offered to send several astronomy. els contains, in manuscript, quotations 
turn home for a visit. Among these will|the New Market in Dresden,” and the| eaSures, among them wig ia c analettos. A ite a es , attributed to Ali, Haji Yadigan, Sadi, ‘ 
be the celebrated “Concert of Ladies in|“Tower and Church of the Cross,” the] _ oe oe = not only orga we Phat Persian poetry was apt to bor-|y¢onammed Bin Dost Mohammed and t 
Honour of the Counts of the North,” most important works of his in its pos- remas able : enetian pictures, put a row trom astronomy 1s illustrated by Mehdi : 
. , “is 2 : wer “nH ¢ eA sorts of objects, treasures of art, cos- , . ; . Le: endl. 
one of the masterpieces of Francesco] session. Dresden will further enrich the caeune, jewels, orubatente and relies of the title of the collection in which one a ee ae a ae ¢ 
Guardi, which the Pinateca of Munich} Venetian show with the interesting sn TE dad vgn! wer 5 — ee ; : : racwpigtte : ’ : I 
the past, in short everything which will | manuscript belongs. it contains the text terial illustrative of Persian calligraphy, 
serve to bring back a vivid picture of|of one of Jami’s seven longer poems,| _ . a lift : 
he way and brilliant period when Venice | ue-.< a ona. : jjas in the leaves from different manu- s 
- — the gay and brillant period when Venice/ known together as the “Haft Awrang,’| _. ay ae : t 
danced and plotted her time away and . wn ” script copies of the Koran. One, writ- 
, : ; or “Seven Thrones,” a Persian name for A . , ‘ , > c 
was the rendezvous for the elegant and c ; ten in Cufic, dating in the Xth to XIth t 
frivolous and the beauty loving from all the constellation of the Great Bear. The century, was transcribed by a Sunni cal- 
of Italy and of Europe. manuscript is that of the “Subhatul-|,. 
, ligrapher. a 
eee eo 2 nee cieenaings Other specimens, also in Cufic, in- 1 
Sasraenn ces = = — clude one written in the Fatimid period; 
H a leaf from the first Sura, of the XIIIth ‘ 
or XIVth century, in the early Ruga t 
style; a part of the Koran, written in the ( 
early XI Vth century in the early Magribi I 
style; a leaf written in the XIVth cen- c 
tury in the developed Ruga style, five r 
lines to a page; two leaves written in f 
North Africa in the X Vth century in the a 
T J 2 ' Magribi style, three lines to a page; and V 
} EI JROPEAN AN [TQ I IES ' a leaf from the first Sura, written in the r 
' XVIth century in superb Naskh. r 
, Besides these specimens there are a fe 
CHIN ESE WORKS |} panel bearing the Shikasteh writing of O 
Abdul Majid, two panels of artistic Ruga 0 
OF AR | in praise of Ali, the son-in-law of Mo- t 
hammed, and one of his successors; an- f 
| || other panel of prose and poetry, written t! 
H in the Shikasteh style, refined to the de- r 
gree to which it was carried in the v 
1} XVIIIth century, and a tablet in the it 
2 TIERGARTENSTRASSE 33 BERLIN, W. 10 ‘| Nastaliq of the celebrated calligrapher, Ci 
{| Matek, the text of which affirmis that i! 
“Through the Woods” by W. Granville Smith, N.A. Hi “a stone is better than a head that has T 
Contributed to the 1929 Founders’ Exhibition | ‘ no sense of worship.” ce 
‘ —_ = =s--ooe------- ee ~~ — a te 
F ae 
OUNDERS’ EXHIBITION " 
G. R. D. STUDIO ; 
Continues on view to August 31st 78 Weer 53 St. New Tour o 
hi —— . , m 
— . " aw east k GLADYS R. DICK COLLECTION ol 
1 epresentative works ° : 
inci -— ial eee y one undre rep Of Modern Paintings 
by American painters and sculptors—to be awarded to our - 
‘ , Fridays, lto6 p.m. June, July, August th 
Lay Members according to plan of our Annual Drawing. : 
— at 
RAND ; : 
G CENTRAL ART GALLERIES | Metropolitan ‘ 
15 VANDERBILT AVENUE, NEW YORK CITY | " Fy 
SERVICE TO ARTISTS—We are happy to continue our service in sub- | Museum Studies f 
renting studios for artists or in finding studios for those desiring them. ' ei | 
. f . f . A Semi-annual Periodical for gr 
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VOLUME I, PART TWO do 
: ; i a on 
_ : ie Now on Sale th 
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ser E. e€ 
: RARE RUGS &. TAPESTRIES a: The Metropolitan Museum of Art, pa 
‘ ; 
¢ : j New York. Circular H on Request, m: 
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‘ ee Hoke ; su 
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Bassano and Moroni Are Given 
To Detroit Institute of Arts 


By Watter HEIL 

In the Bulletin of the Detroit Institute of Arts 

DETROIT.—It is a question whether 
the title “Venetian Paintings” is quite 
warranted, as neither of the two masters 
who painted the pictures recently given 
to the Detroit Museum was born or lived 
in the City of the Lagoons. Both, how- 
ever, were not only—politically speaking 
—subjects of the Venetian Republic, but 
also in their art so overwhelmingly in- 
fluenced by the glorious models set by 
the capital, then at the zenith of its 
cultural and artistic growth, that the 
denomination “Venetian” seems more 
appropriate than the rather vague one, 
“North Italian.” 


Compared as artistic personalities, the 
two masters, Giacomo Bassano and Gio- 
vanni Battista Moroni, though almost 
exact contemporaries, and with the cur- 
rents of their art directed toward the 
same pole, are as different from each 
other as are in their outward appearance 
the two paintings, one being a _ hasty 
sketch for a large figure picture, the 
other a finished and carefully executed 
portrait. 


In the case of the little sketch repre- 
senting “The Birth of Love,” presented 
to the Museum by Mr. A. E. Silbermann 
of Vienna and New York, the attribu- 
tion to Giacomo Bassano must be taken 
with “a grain of salt,” although no other 
author's name seems to be possible for 
it. Giacomo da Ponte, called Bassano, 
born in Bassano near Venice between 
1510 and 1515, was the fortunate father 
of four sons who, likewise painters, in 
the later period of their father’s career 
(to which our picture undoubtedly be- 
longs) worked under his guidance in 
closest collaboration. There are instances 
recorded where one of the five made the 
first design of a composition, the second 
a sketch in oil, the third executed the 
work, the fourth made corrections and 
modifications, while the fifth eventually 
made copies or replicas. Even the names 
on signed works give no definite proof 
of their respective authorship, since not 
only were paintings obviously done in 
the workshop given the signature of the 
father and head master, but also many of 
those for which one of the sons had 
received the commission were executed 
with the father’s help, as for instance 
in the case of Francesco Bassano who 
called his father to Venice to assist him 
in his work in the palace of the doges. 
Thus, so far as unsigned works are 
concerned, which do not belong either 
to the early period of Giacomo or to a 
time considerably after his death in 1592, 
when some of the sons had established 
themselves as independent artists with 
more pronounced characteristics of their 
own, it is hardly possible to give any 
more precise attribution than “workshop 
of Giacomo Bassano.” 

There is, however, no doubt that Gia- 
como was the most important artist of 
the family and really responsible for the 
“Bassano style”; so that, after all, the 
attribution given to our little canvas is, 
from this less literal viewpoint, quite 
justified. As to Giacomo Bassano’s art, 
he was at first the pupil of his father 
Francesco, an able though not very im- 
portant painter in the style of Montagna. 
He then went to Venice, where he was 
greatly influenced by Titian and later by 
Tintoretto. Characteristic of him is his 
predilection for many-figured scenes of 
domestic and country life. He is in fact 
one of the first genre painters known in 
the history of art. Even in his altar- 
pieces and other sacred subjects these 
genre-like features, in the form of com- 
paratively large figures of men and ani- 
mals not connected with the story to be 
pictured, often dominate the canvas to 
such an extent that the real scene, en- 
acted by tiny figures in the background, 
becomes scarcely distinguishable. His 
special merits are his exquisite and lu- 





the portrait which has come to the Muse- 
um recently as the generous gift of Mr. 
Howard Young, was, as we have said, a 
contemporary of Giacomo Bassano. He 
was born about 1520 in a village near 
Bergamo and died in 1578 in Brescia after 
he had spent practically all of his life in 
this city. He was a pupil of Moretto, the 
great Renaissance painter of Brescia, and 
as such formed under the indirect in- 
fluence of Giorgione and the other lead- 
ing Venetians. But somehow he is less 
“Venetian” than nearly all the other 
painters of the “terra firma.” His com- 
paratively sharp and precise drawing as 
well as his cool and subdued colors, 
clearly distinguish Moroni from all the 
Titianesque painters. He is—one is al- 
most inclined to say—only a portrait 
painter, as his altarpieces are rare and 
compared with his portraits of far in- 
ferior quality, unless, as in some in- 
stances, they are partly redeemed by the 
portrait-like treatment of some of the 
heads. Invention was not the strong 
point of this master, who seems helpless 
once the model fails him. His gift of keen 
observation, on the other hand, and his 
masterly draughtsmanship, enabled him 
to produce excellent likenesses. His por- 
traits, appealing in their unpretentious 
simplicity of pose, are utterly convinc- 
ing as individual likenesses, though never 
raised into types or ennobled by the 
spirit of genius, like those of Titian. 
There is something of a photographic 
truthfulness to life about them, which 
fact at once explains their merit as well 





BROOKLYN MUSEUM 
HOLDS GROUP SHOW 


On June Ist the Brooklyn Museum 
opened a group exhibition of paintings, 
sculpture and drawings by American and 
foreign artists, which will remain on 
view there until October Ist. 

The character of the 
showing is indicated by the list of ex- 
hibiting artists which follows: Harriet 
Blackstone, United States; Kenneth 
Frazier, United States; Arthur C. Good- 
win, United States; Hans von Hayek, 
Germany; Berta de Hellebranth, Hun- 
gary; Elena de Hellebranth, Hungary; 
Fritz Herpfer, Germany; Malvina Hoff- 
man, United States; Frank Horowitz, 
Russia; Koowhoo Ishii, Japan; C. A. 
Korthaus, Germany; Bessie Lasky, 
United States; Jean-Julien Lemordant, 
France; Ernst Liebermann, Germany; 
Edward Michael McKey, United States ; 
Fausta Vittoria Mengarini, Italy; Ugo 
Mochi, Italy; Hans Neumann, Germany ; 
Israel Paldi, Palestine; Roland Rolando, 
Germany; Rubin, Palestine; Rudolf 
Scheffler, Germany; Kwei Teng, China ; 
Lajos Tihanyi, Hungary; Isabel Whit- 
ney, United States; Angel Zarraga, 
Mexico. 


international 








as their shortcomings. Our portrait, of 
a sympathetic but not very interesting 
looking young man, is a perfect example 
of Moroni’s art, which somehow re- 
minds us of the cool and straightforward 
“bourgeois” portraiture of some of the 
Dutch masters of the XVIIth century. 














Oil Painting by J. 


VICARS BROTHERS 


ESTABLISHED 1874 


OLD and MODE 


PAINTINGS and DRAWINGS 
ENGRAVINGS and ETCHINGS 





“A HUNTER 


»f canvas 22 x 30 inches 


12, OLD BOND STREET, LONDON, W.1. 


RN SPORTING 


AT GRASS” 
F. Herring, Senior 
Fully signed and dated 1850 


Size 
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minous color, his clever mastery of the 
problems of “picturesque” lighting, and 
his bold and spirited brushwork. Our 
little canvas, in spite of its character as 
a sketch done without any pretentions, in 
hasty and nervous strokes, fully reveals 
all of these qualities. One word more 
might be said about the subject. It is a 
question whether these four women 
grouped under a tent, busying themselves 
with a baby whom one of them holds 
on her lap, may not represent the daugh- 
ter of Pharoah and her companions who 
have found the little Moses. The willow 
basket at the left would confirm this hy- 
pothesis. It is, in fact, only the little 
cupid flying at the right and strewing 
flowers which caused us—tentatively— 
to label the painting. The Birth of Love. 
Further research might lead to the dis- 
covery of the executed piece, thus en- 
abling us to establish the meaning of the 
scene more definitely. 

Giovanni Battista Moroni, who painted 
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EXHIBITIONS AT 
CLEVELAND MUSEUM 


CLEVELAND.—The comfortable sum 
of $17,784.65 was realized on sales from 
the Eleventh Annual Exhibition of Work 
by Cleveland Artists and Craftsmen 
which closed June 2nd at the Cleveland 
Museum of Art. The total of sales 
since this annual event was inaugurated 
is now brought up to $115,873.25. 

Gratifying as this is from a financial 
standpoint, there is even greater cause 
for satisfaction in the increased regard 
and appreciation for art of which these 
purchases give evidence. That the Cleve- 
land public purchases the works of 


local artists in such numbers indicates a 
truly deep seated love of art. Sixty- 
eight artists benefitted by these sales 
which involved 170 individual objects. 

Following the showing of Cleveland 
work, an exhibition of Contemporary 
American Painting was opened on 
Thursday evening, June 6th, with a re- 
ception and private view for Museum 
members and entrants. This is the ninth 
of these shows, in which thirty canvases 
by Cleveland artists are hung with sixty 
by leading painters of the country. 

On the following day, a collection of 
native African art was placed on ex- 
hibition. It consists of wood sculpture, 
mostly in the form of fetishes, of pot- 
tery, textiles, musical instruments and 
other objects on which the natives of 
Africa have lavished their artistic skill. 

In these primitive works of art is seen 
the source of much that is being done 
today by the modernists, and one recog- 
nizes the vitality and directness of appeal 
that have captured their imagination and 
lured them away from their sophisticated 
environment to seek inspiration from 
aboriginal sources. 

Both exhibitions will remain through 
the first week of July. 





JUNE EXHIBITIONS 
IN BALTIMORE 


BALTIMORE.—Fourteen _ paintings 
are included in the collection of Dutch 
Barbizon and Impressionist paintings 
lent the Baltimore Museum of Art for 
its June exhibition Mr. and Mrs. 
Abraham Eisenberg. They include a 
“Portrait of a Man” by Rembrandt, 
“The Sewing Girl” by Israels, “The 
Happy Family” by Mauve, all of the 
Dutch School; Millet’s “Shepherdess 
and Her Flock,” Daubigny’s “On the 
Oise,” a forest landscape by Diaz, a 


by 





landscape and cattle by Troyon, a land- 


Knoedler’s Show 
American Art 
in Chicago 


Knoedler and Company in Chicago are 
to hold of 
American paintings through the summer. 
About thirty pictures by prominent paint- 

from New York. 
will be represented 


an exhibition contemporary 


ers have been sent 


Among those who 
are Childe Hassam, “Moonlight, Isle of 


Shoals ;” Charles Hawthorne, “Boy with 


Fish”; Eugene Speicher, “Carmeline” ; 
George Luks, “Lola”; Gari Melchers, 
“Young Mother’; John Noble, “Family 
Picnic”; Edward Bruce, “Tuscan Land 
scape’; Max Kuehne, Eugene Higgins, 
Leon Kroll, Dines Carlsen, Emil Carl- 
sen, John Carroll, Guy Wiggins, Sid 
ney Dickenson, Jonas Lie, Robert Spen- 


cer, John Younghunter and the late Ar 
thur B. Davies. : 








scape by Dupre, “Landscape with 
Sheep” 
School; J. J. Henner’s “The Red Shawl,” 
French 1829-1925; 


Cross Bridge and Parliament 


Monet’s “Charming 
Building” 


and “Waterloo Bridge and Factories” ; | 
Renoir’s “Child with Hoop”; Impres- | 
sionists. In addition to these Mr. and 
Mrs. Ejisenberg’s loan includes a “Sun- 
set” by the celebrated American artist, 
Ralph Blakelock, whose death in 1919 


was followed by a great demand for his 
pictures among collectors. 

Other features of the Museum’s June 
exhibition will be a group of paintings 
by the faculty of the Central 
School in New York, Fifty Prints of the 
Year, and a piece of sculpture, “Saul on 
by Carl Milles, a 
Swedish artist sculptor who has _ not 
before exhibited in this city. This work 
is a sketch in bronze for a heroic statue 
and was sent especially to the United 
States from Sweden for exhibition at the 
Museum, 

The large allegorical figures in relief 
modeled by Adolph Weinman of New 
York for the pediment of the Museum 
entrance are now being put into position. 

There has just been added to the works 
on exhibition at the Museum a collection 
of rare Chinese ceramics belonging to 
Diedrich Abbes of New York which 
have been lent indefinitely by him after 
having been on exhibition at the Friends 
of Art for some time. They are lo- 
cated in the Sculpture Court. 


Grand 


the Damascus Road,” 


by Jacque, all of the Barbizon | 


| collector paid 345,000 francs (£2,760) 
for a “Portrait de Jeune Femme” by 


CAHEN COLLECTION 
BRINGS HIGH PRICES Courbet, while the pictures by Boudin, 
— \“La Plage de Trouville,” “Régate et 


PARIS.—Remarkably high prices for Féte sur la Plage de Trouville,” and 





modern pictures were received at the “Concert au Casino de Deauville,” 
sale in Paris of the Gustave Cahen col- fetched 325,000 francs (£2,600), 205,000 
lection, which realized 3,206,360 francs francs (£1,640), and 160,000 francs 
(£25,650) on May 26th. An American (£1,280) respectively. All these prices 


were very considerably in excess of ex- 
perts’ previous valuations. 

A Renoir, “Le Poirier d’ Angleterre,” 
was sold for 320,000 francs (£2,560), 
while 260,000 francs (£2,080) was paid 
for Claude Monet’s “La Femme a 1|’Om- 
brelle Verte,” and 110,000 francs (£880) 
for his “Barques de Péche devant les 
Falaises d’Etretat.” 
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N. Y. U. ART SCHOOL 
OPENED AT LOUVRE 


PARIS.—The New York University 
College of Fine Arts at the Ecole du 
Louvre held its opening exercises on 
June Ist at the Louvre, according to 
The New York Herald of Paris. After 
the opening prayer by Dean Frederick 
W. Beekman, General Charles H. Sher- 
rill gave an outline of the plans for the 
coming term. 





New York University is the first to 
regular credits in 
done here. 


give America for 
This is done also in 
the courses given at Munich and at Ber- 
lin. Students in other: institutions in- 
cluding the Universities of Michigan 
and of Texas, which recognize New 
York University credits enjoy the same 
privileges. 

During the coming season, according 
to General Sherrill, 1,223 students will 
participate in these courses. 

The French Government was repre- 
sented by M. André Francois-Poncet, 
Under-Secretary of State for Fine Arts. 
In his address he declared that Ameri- 
can participation in the war had a value 
that did not end with war. “With all 
their qualities,” he said, “the French are 
rather backward in some ways. They 
follow routine and tradition too much 
and Americans are teaching them some- 
thing in the most effective methods of 
carrying on _ material activities. But 
Americans are learning that the world 
did not begin yesterday and that there 
are treasures of the past, especially in 
the arts, that should not be wasted.” 

M. Henri Verne, director of the Lou- 
vre and of all national museums, was 
present. M. Poncet’s talk was followed 
by that of the representative of the 
\merican Embassy, Mr. Norman Ar- 
mour. “We all represent our country,” 
he said, “and the presence of those who 
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ITALY HONORS 
GREENWICH ARTIST 


GREENWICH. — The royal Italian 
consul, Pasquale De Cieco, announced 
on May 27th that H. M. Victor Em- 
manuel, King of Italy, had knighted 
George Wharton Edwards, Greenwich 
artist and author, in the Order of the 
Crown of Italy for his paintings of 
Rome and great service to art and litera- 
ture, according to The Greenwich Press. 
The presentation of the Insignia Cross 
of the order was made at a luncheon on 
May 27th at Mr. Edward’s home. 

The translation and copy of the decree 
follows: ; , 

“Ministry of Foreign Affairs 

“Rome, 15 April VII Year. 
“Tllustrious Sir: 

“IT have the pleasure to inform you 
that H. M. the King following the pro- 
posal of the Head of the Government, 
the Prime Minister and Secretary of 
State and for Foreign Affairs in your 
behalf, has decreed and conferred upon 
you the decree of Knight in his Order 
of the Crown of Italy, with all its hon- 
ors. In conveying the insignia and de- 
coration with the Magistral diploma so 
well deserved by your accomplishment, 
I take this opportunity of adding my 
own congratulations and the assurance 
of my high consideration. 

“The Head of the Cabinet, 
“Almaneli.” 

The royal arms are on the front of 
the insignia and the crown on the re- 
verse. It is composed of gold and vari- 
ous colored enamels, with tiny pearls 
and rubies in the crown. 

Mr. Edwards has received many hon- 
ors from European nations. 








study art will help to show Europe an- 
other aspect of American character.” 

Mr. George Blumenthal and Mr. Al- 
bert Gallatin were present. 


NEW EXHIBITIONS 
AT THE BARBIZON 


Three new exhibitions have been in- 
stalled in the Arts Council Galleries at 
the Barbizon. 

Paintings by pupils in the elementary 
schools of Los Angeles indicate the new 
trends in art education. As expressed 
by the supervisor, Miss Mary Gearhart, 
“Interest is centered on a full experience 
rather than on a finished product de- 
manding a_ difficult technique. This 
necessitates ample opportunity for free 
expression,” will 





These be on view 


through June 28th. 

The subjects include birds and danc- 
ing children by children of five or six 
years of age; a California home, the 
Pack Train and Western Air Express 
by the next older group; and more form- 
al subjects by pupils of about twelve to 
fourteen—such as “Los Angeles from the 
Air,” “Hollywood Mills” and an “Oil 
Well at Santa Fe.” 

The colorful pottery is the work of a 
group calling themselves “The Five Pot- 
ters.” They are John Blazo, T. Brews- 
ter Board, Majlif Gropell, Eleanor Rose 
and William Soini. The last named has 
been experimenting with a brilliant red 
glass; Miss Gropel decorates the inside 
of her bowls and dishes with figures 
handled in a modernistic manner; other 
vases, bowls and dishes run the gamut 
from cream to dull blues and greens, 

The main gallery contains paintings 
by Walter Farndon, Jane Peterson,Doug- 
las Volk, Marie Lokke, Margaret Pitcher, 
Harry Newman, G. Glenn Newell, Edwin 
F. Beemer, Reva Jackman, Mary Hib- 
bard, Alethea H. Platt and Thomas Ben- 
ton. There is a group of watercolors 
by Julius Delbos, Harry Alan Weston, 
Charles Sarka and M. Lois Murphy. 
They will remain in the gallery until 





after Labor Day. 
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ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 
suitable for 
MUSEUMS, COLLECTORS, 

| DECORATORS 


665 Fifth Avenue, N. Y. 
| (Plaza 0505) 
CLOSED FOR THE SUMMER 


In the meanwhile Mr. Newton may 
be reached at 50 Pall Mall, 
| London, England. 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
Paintings, Tapestries, Rare 
Books, etc., is presented at 
our new auction galleries. 
Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 
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PORTRAIT OF A KNIGHT 


Presented to the Fine Arts Society of San Diego by the Ehrhardt Galleries, New York 








By 








Important New Acquisitions 


At the 


SAN DIEGO.—The San Diego Art 
Gallery opened its doors a little over 
three years ago, with, though choice, a 
very few works of art. Since that time 
the Gallery has been so fortunate as to 
acquire, through gift, a number of im- 
portant paintings. Not the least impor- 
tant among these is a very recent gift 
from a generous patron, Mr. Felix Wil- 
denstein, of New York, who has pre- 
sented the Gallery with a portrait of 
King Philip IV of Spain by Juan Bau- 
tista del Mazo y Matinez. The work of 
this pupil and close follower of Velasquez 





San Diego Art Gallery 





has often been confused with that of the 
teacher, so similar are certain examples 
by these two leaders of the Madrid school 
of portraiture. This bust portrait of the 
XVIIth century king is a highly repre- 
sentative canvas and has itself been 
likened to portraits of the same subject 
by Velasquez. The king is seen well along 
in years, a man of independent thought 
and action, an intelligent person, who 
might well be the great patron of art that 
he was. It has that rare Spanish ingre- 
dient in painting, the more purely aes- 
thetic, for it is beautiful in its lights and 


CORNELIS DE 





VOS 


in its nuances of color, This 
Spanish XVIIth century paint- 


darks and 
is the first 
ing which San Diego has been able to 
acquire, and it will have a very distin 
guished place in the permanent collection. 
The Ehrhardt Galleries of New York 
have presented the San Diego Gallery 
with two important Old Master paintings. 
The first is by Francois Quesnel, of the 
French XVIth century, a portrait of 
Henriette de Balzac d’Entragues, Mar- 
quise de Verneuil. The other is the por- 
trait of a knight, with sword in hand, by 
Cornelis de Vos of XVIIth century 
Flanders. 
_ Of the French picture there is an orig- 
inal preliminary pencil drawing preserved 
in the Cabinet des Estampes in the col- 
lections of the Louvre. This painting is 
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on panel, most carefully executed, yet of 
decoratively and rhythmically 
masses and outlines. 
famous as a portraitist and pictorial his- 


curving 
The painter was 


torian, as his plans for the City of Paris 
indicate. The whole composition of the 
painting forms a_ splendidly decorative 
pattern, the dignified woman with her 
high coiffure, her stiffly starched collar, 
her white slashed sleeves and the luxuri- 
ous string of pearls, adding a most ef- 
fective note among the other paintings 
with which it hangs. San Diego thus 
now owns French pictures of every cen- 
tury from the X VIth down to the present 
XXth century. 

In the portrait of a knight by Cornelis 
De Vos, the hair is long, the beard point- 
ed, and the gloved hand holds a sword. 
This work has at times been attributed 
to Van Dyck, and it does suggest some 
of the earlier Van Dyck painting. The 
sure technique, the natural but carefully 
planned arrangement of details, the natu- 
ral flesh tones and anatomical rendering 
make this a valuable work for the student 
as well as an attractive theme for the 
amateur. The painting has been certified 





by Dr. Wilhelm von Bode, late head of 
the Kaiser Friedrich Museum, as a genu- 
ine and sympathetic work by De Vos. 


|“ Blanche.” 





Among the most striking of the recent 
acquisitions of the San Diego Gallery 
the purchase of Pedro Pruna’s 
Pruna was the winner of 
the second prize in the last Carnegie In- 
ternational Exhibition for his “Still-life 
of Flowers.” His “Blanche” shows the 
back of a woman, with face in silhouette; 
the painting is in grays, with just the sug- 
gestion of warmth or coldness of color 
tempering these silvery tones which go to 
neither one extreme nor the other. The 
picture was painted in 1925, and the artist 
was evidently somewhat influenced by 
Picasso. Professor Jose Pijoan of Po- 
mona College says of this picture: “That 
‘Blanche’ is so elusive as well as beauti- 
ful, seeming to float almost as an appari- 
tion before the beholder.” 

Two gifts just received by the San 
Diego Gallery from Mrs. William R. 
Timken, of New York, are in strong con- 
trast to each other. One is by Henry S. 
Hubbell and is entitlhd “Cradle Song.” 
It has the quality of both light and rich 
warm color, and gives a feeling of satis- 
faction such as one always receives from 
the better of the good solid painting of 
some fifty years ago. The other picture 
is a “Landscape,” by Preston Dickinson. 
(Continued on page 9) 
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“International Profiteers” Said to 
Control Contemporary Foreign Market 


BRUSSELS.—Artists on the Conti- 
nent, reports a correspondent to The 
New York Times, are becoming con- 
cerned by the invasion of the picture 
market by a group of international 
profiteers, according to a rich amateur 
painter here. Their operations extend 
throughout Europe and to New York, 
and to South America, which is becom- 
ing a rival of the United States market. 

These dealers, it is declared, came into 
existence during the war and have stead- 
ily grown in power. They have obtained 
ownership of different types of pictures 


which they have placed in stock and are]: 


releasing them only at -high prices and 
decide what type of picture shall be the 
fashion. 

For instance, in London this season 
they are offering only flower pictures; 
immense blooms in vivid colors with a 
light background are required. Other 
works of art are held in the background 
while these are being made the mode. 
And when artists paint flowers there is 
no market for their product. 

In Holland, besides the flower pictures, 
oil paintings of familiar, existing scenes, 
such as dockyards, canal-side wineshops, 








PAINTINGS GIVEN 
TO SAN DIEGO 


(Continued from page 8) 


It shows a hillside with little houses ter- 
raced against it going at all angles and 
of juxtaposed warm and cold coloring, 
certainly suggestive of cubism. This is 
a picture which, like the “Blanche” of 
Pruna, will be interesting to study over a 
long period, to determine its relative 
merit. Both of these gifts from Mrs. 
Timken come from the collection of 
Arthur B. Davies. 

A little gem of good painting has been 
presented to the Gallery by Mr. Merle 
Armitage, in an example by George EI- 
mer Browne, entitled “Sardine Boats, 
Brittany.” Mr. Armitage has a most 
tasteful collection of prints which he lent 
to the Gallery a few months ago, and 
which showed that he is a collector of 
rare discernment. This picture which he 
has given to the Gallery is already a stun- 
ning note in the American group with its 
effulgent blue sky and warm brown sails. 

The latest gift of a generous friend of 
the San Diego Gallery, Mr. George D. 
Pratt, of Glen Cove, is a_ sculptured 
bronze, “Stalking Panther” by A. Phim- 
ster Proctor. This is a masterful piece of 
sculpture, constructively correct and con- 
vincing in its reality. The Gallery is very 
fortunate to own such a fine example by 
this master. 
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Original Louis XVI Banquette 
beautifully carved, shown with 
antique painted panel oncanvas, } 
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flower markets and churches are being 
pushed on the tourist trade, while every- 
where landscapes, with the inevitable 
windmill, are to be seen. 

There has developed a big demand for 
pastoral scenes and little sale for eccen- 
tricities. 

This demand for the old-fashioned 
was created by the dealers after they had 
bought up the existing market at bar- 
gain prices, and not only have they 
stocked pictures but they have also made 
a “corner” in artists. 


When an artist shows promise a dealer 
contracts to take all his output. The 
dealers are also credited with buying, in 
some cases, all an artist’s creations to 
realize on them after his death when his 
works can be sold for high prices. 


The international picture dealer, with 
his far-spread organization, is far from 
being the only offender in the game of 
buying cheap and selling high. Govern- 
ments, since the depreciation of various 
national monies, have entered into the 
lists. Pictures, eminently “luxury” ar- 
ticles, fetched depreciated francs in Bel- 
gium long after the price of first neces- 
sities cost gold francs. Curators of 
museums on the Continent bought up the 
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works of promising artists and posing as 
patrons of art they got the thanks of 
struggling artists and now they are real- 
izing on their expert knowledge and 
“generosity.” 

Private persons are also “dabbling in 
art” and are putting money into paint- 
ings as a good investment. A prominent 
Dutch artist, whose style has only just 
come to the fore, declares that one of 
his chief markets, especially during the 
great war, was Scotland. Experts cov- 
ered their walls with his works, now 
worth easily ten times as much as when 
they were bought. 

The artists in the various countries, as 





a solution to the situation, are consider- 
ing combinations, but owing to petty 
jealousies such a scheme is almost im- 
possible. Private exhibitions, it is recog- 
nized, are so costly as to be almost pro- 
hibitive. One idea is being tried here 
where arrangements are being made in 
the new Beaux Arts Palace for small 
exhibitions of living artists for very 
short periods. The great space available 
in the many rooms in this palace is being 
utilized also for the more permanent and 


established collections, and this auto- 
matically cleans out the smaller galleries 
in the city, leaving room for the show- 
ing of the works of newcomers. 
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Rare Irish Silver Water Jug made 
in Cork, 1730, by George Hodder 
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E Irish Jug, pictured 

above, is one of the rare 
pieces collected by Mr. Robin- 
In the Robinson assem- 
blage are included some of the 
finest creations of English sil- 
versmiths—pieces rich in their 
associations with the families 
of Old England. All are most 


reasonably priced. 
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ART OF INSANE 
SHOWN IN PARIS 


PARIS.—An art exhibition, 
the most interesting of the season, was 
opened to the public on May 31 in the 
Max Bine Gallery, 48 Avenue d’Téna, 
reports the New York Herald of Paris. 
It was an exposition of the works of the 
insane, those mildly so, and those who 
at moments of crisis have to be kept in 
strait-jackets. 

Although this is the second exhibition 
of such work in Paris, the last one tak- 
ing place in the Latin quarter last year, 
this is the most comprehensive one yet 
seen. The “manifestations artistiques des 
malades du cerveau” were organized by 
Dr. A. Marie, the alienist, the Marquise 
de Ludre-Frolois and M. Bine. During 
the exhibit a large and fashionable in 
vited group took part in the “vernissage.” 

The exhibition is morbid to a high 
degree, and what manifestations of mania 
and art have not been made by the art- 
ists themselves, the organizers have sup- 
plied in the form of photographs and 
old engravings which show Bedlam at 
its worst, the Casa de locos (after 
Goya), German and other European 
madhouses, Middle Age torture methods 
as employed against the mentally de- 
ranged, the “féte des fous” of the XVIth 
century, and other phenomena. 

One of the most interesting works of 
art, as shown by the catalogue, was with- 
drawn from the exhibition at the last 
moment. It is an imaginative work— 


one of 





FRENCH UNEARTH 
ASSYRIAN ART 


BAGDAD.—Announcement just 
been made of important discoveries in 
Mesopotamia at Arslan, the site of an 
cient Hadatu on the left bank of the 
Euphrates about forty miles from the 


has 


Syro-Turkish frontier, according to a 
cable to The New York Times. The ex- 
cavations there are under the auspices 
of a French expedition directed by Fran- 








what work of this kind is not?—of a 
three-toed mammal in a primaeval forest 
which swarms with life. Under the 
drawing, the artist, now sane and hold- 
ing an important position in public life, 
has written: “Where was I? ... On 
what planet?” 

Drawings and watercolors by the ex- 
hibitors are divided by the organizers 
into several groups, chiefly according to 
the state of the malady. Many works 
are hardly distinguishable frorh the most 
imaginative work of present day artists; 
others show such removal from the or- 
dinary laws of composition as to belong 
in a class by themselves. 

Some of the most interesting works 
are works in design, notably some water- 
colors in which the motif is that vaulting 
tongue of flames, which was so character- 
istic of the work of Blake. Some re- 
productions of Blake’s work, indeed, are 
shown, among the works of normal art- 
ists, who include the Belgian enigma 
Wirtz and others. 

The exhibition will close on June 16. 





cois Thureau Dangin, the eminent As- 
syriologist, together with Hére Barrois 
of the Dominican School at Jerusalem. 

Ruins of a fortress and palace of the 
Assyrian King Tiglath-Pileser III, of 
about 730 B.C. were unearthed. The dis- 


covery is of the greatest interest to bib- 
lical students because this king con- 
quered Galilee, thus commencing the 


Israelite captivity. Ahaz, father of 
Hezekiah, was then King of Judah but 
he was threatened by an alliance of the 
Kings of and The 
prophet Isaiah encouraged Ahaz, predict- 


Israel Damascus. 


ing the downfall of Israel and Damas- 
cus, both of which were conquered by 
Tiglath-Pileser. 

In the palace of the Assyrian King 
was discovered an extraordinary series 
of carved strips of ivory from inlaid 
furniture. They are the work of Syrian 
artists of Damascus and show that the 
Syrians adopted Phoenician art, a fact 
hitherto unknown. One ivory strip bears 
the words “belonging to our Lord Ha- 
zael.” The strip was found to be part 
of a bed, richly ornamented with ivory 
and gold. Hazael was the King of Da- 
mascus whose accession to the throne 
was predicted by Elisha, much against 
the prophet’s will, since Hazael became 
the most dangerous foe of Israel. 

The furniture to which the bed be- 
longed was thus among the booty taken 
by the Assyrian King when he captured 
Damascus. The carvings exhibit a re- 
markably fine feeling for animal forms 
and also show an interesting decorative 
use of Egyptian mythological motifs. 


ANCIENT COFFIN 
FOUND NEAR AMMAN 


AMMAN.—While digging for cisterns 
at Sahab, on the edge of the Syrian Des- 
ert, southeast of Amman, capital of 
Transjordania, natives found a_ buried 
tomb containing a large anthropoid sar- 
cophagus, according to a cable to The 
New York Times. They destroyed the 
clay coffin in the hope of finding treasure, 
but saved the lid which is in the form of 
a face with a beard. The handles at- 
tached to the lid are ingeniously adapted 
to serve as the ears and beard. 

G. Horsefield, British director of an- 
tiquities in Transjordania, learned of the 
discovery and had the things taken to 
the Amman Museum. p 

Professor W. F. Albright, director of 
the American School of Oriental Re- 
search at Jerusalem, dates the burial to 
the Xth century B.C., about the time of 
David. 

The discovery has caused a sensation 
in archaeological circles since far-reach- 
ing historical conclusions may be drawn 
from it. Similar anthropoid coffins have 
been found in the Nile Delta. They were 
those of the garrisons of foreign soldiers 
who lived between 1200-900 B.C. 

Several coffins of the same kind have 
iecently been found in Palestine at Beth 
Shan, where excavations are going on 
under the auspices of the University 
of Pennsylvania Museum. It is not yet 
known what race buried their dead in 
these coffins. 








PRINTS AND OILS 
IN DROUOT SALE 


PARIS.—The last week in May at the 
Hotel Drouot ended calmly. Me. Lair- 
Dubreuil with M. Rousseau conducted 
a sale of XVIIth, XVIIIth and XIXth 
century prints, some in colors, of the 
French and English schools and of en- 


gravings. There was some keen. bidding. 


Among the engravings, “Marton,” by 
Baudoin, brought 2,100 franes; “L’Am- 
ant Ecouté,” by Bonnet, 2,900 frances; 


two pendants by Demarteau the elder, 


1,950 frances; and by the same artist, “La 
Poupée,” 2,150 frances; “Vénus Désarmée 
par les 8,100 
Nymphe et le Berger,”’ 12,000 francs. 


Amours,” francs; “La 
Two pastorales by Gilles-Antoine De- 
“Le 


Marguerite 


marteau reached 11,400 francs: Re- 


tour de la Promenade,” by 


Gérard, 3,700 frances; two pendants 
“Ruines a Rome,” by Hubert Robert, 
9100 francs; “La Laitiere,” by Huet, 


7,000 francs, and by the same artist, “La 
Bergere,” 4,850 francs, and “La Jeune 
Fermiére,” 5,100 frances; “Elizabeth 
Laura Henrietta, daughter of Lord Wil- 
liam Russell,” by Owen, 4,000 francs; 
two pendants, “The Cottage Door” and 


“The Road Side,” 7,600 frances; “Le 
Pont au Change,” by Meéryon, 4,650 
francs and also by Méryon, “L’Abside 


which brought 
day, 20,009 


de Notre-Dame de Paris,” 
the biggest price of the 
francs. 
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Napoleon’s Table, Sold to Duveen for 
400,000 Francs, Pre-empted by Government 


PARIS.—The sale of the collection of 
Prince de la Moskowa began on May 
27th at the Galerie Georges Petit, under 
the direction of Mes. André and Lair- 
Dubreuil, assisted by MM. Féral and 
Guillaume. The first part of this sale 
comprised watercolors, drawings, goua- 
ches, old and modern pictures, porcelain, 
sculptures and bronzes and the very fine 
furniture of the First Empire, which 
people admired so much at the exhibition. 
The bidding was very keen. 

The most important piece was the 
“table des maréchaux,” a splendid small 
round table, ordered by Napoleon in 
1806 and executed entirely by the Im- 
perial Manufactory at Sévres. It was 
knocked down to Sir Joseph Duveen for 
400,000 francs. ; 

According to the London Times, as 
soon as the identity of the purchaser was 
known, M. Bourguignon, Director of the 
Museum at La Malmaison, where the 
table has been on loan for some years, 








entered a caveat under the Finance Law 
of 1921. According to this Act the State 
has the right to become the purchaser of 
any object of national or historical in- 
terest at the price reached in the auction 
room, and on the same conditions. The 
Minister of Fine Arts and Education 
exercised the right of pre-emption con- 
ferred on him by law, and the Marshal’s 
table will go to the Malmaison National 
Museum. 

Another remarkable lot in this sale 
was Talma’s bedroom furniture, a mag- 
nificent ensemble in “frisé” citronwood 
and mahogany, which belonged to the fa- 
mous actor. This went to M. Aucoc, at 
270,000 francs. A superb drawing room 
suite bearing the stamp of Jacob Freres, 
attained 95,000 francs. 

Among the pictures “La Paresseuse,” 
by Boilly, brought 5,000 francs; “La 
Fontaine Gothique,” by de Marne, 17,500 
francs; “Les Regrets,’ by Mlle. Gérard, 
15,000 frances; “Grand Portrait de Na- 





poléon ler.,” by Girodet de Roucy Trio- 


son, 7,800 francs; “Le Pont,” by Leprice, 
32,000 francs; “Erigone,” by Vallin, 
20,500 francs; “Le Bain des Nymphes,” 
by the same artist, 15,500 francs. 

The art objects comprised a pair of 
bronze ewers. which brought 27,000 
francs, a clock with the face signed 
“Lepautre,” 43,000 francs; another clock 
in red marble and bronze, signed “Ac- 
rain,’ 30,100 francs; a pair of large 
candelabra in patine and gilt bronze, 
61,000 francs; a large lustre in chased 
and gilt bronze, with palmettes, 26,000 
francs. 

The furniture also was much com- 
peted for. A mahogany console attained 
12,000 francs; two others, 16,000 francs; 
two screens in mahogany, ornamented 
with chased and gilt bronzes, 58,500 
francs; a small round table veneered with 
mahogany, signed Jacob Fréres, 36,000 
francs; another small round table ve- 
neered with Amboyna wood, with the 
stamp of A. Lambert, 25,000 francs. 

The day’s sale closed with a total of 
2,200,000 frances. 

There were some good prices also at 
the third session of this sale when a 
miniature on enamel, signed Adam, 
brought 5,200 francs; one by Bouchardy, 
8,100 francs; one representing General 


256,000 FRANCS FOR 
LOUIS XV TABLE 


PARIS.—At the Hotel*Drouot the sale 
of the former Ephrussi collection was 
conducted on May 29th by Mes. Lair- 
Dubreuil and Henri Baudoin. Though 
the pieces numerous, they 





were not 








Jourdan as a child, 10,000 francs and the 
miniature by Mlle. P., 12,200 francs. An 
India ink drawing by Lemoine attained 
15,000 francs; a bonbonniére in chased 
gold, 32,200 francs and three tablets in 
painted porcelain, 10,000 francs. 

The total for the first three days of 
the sale of this collection amounted to 
2,600,000 francs. 

The last part of the sale ended with 
some interesting prices, although lower 
than those at the preceding sales. Two 
tablets in Sévres porcelain by Joseph 
Richard brought 3,900 frances; four small 
bas-reliefs, 3,900 francs; a small bust 
of Prince Eugéne de Beauharnais, 4,000 
francs; one of Prince de _ Bacciochi, 
4,500 francs; five appliques in gilt bronze, 
2,750 francs; two bowls in gilt bronze, 
4,100 frances. 








were extremely rich in quality. The 
small bust of a young woman in terra- 
cotta, by Pajou, brought 40,000 francs; 
a Louis XV armchair covered with 
Aubusson tapestry, 7,300 francs; two 
large armchairs signed G. Séné, 19,000 frs. 

M. G. Seligmann paid 146,000 francs 
for twelve chairs covered ‘vith Aubusson 
tapestry, of Louis XVI's time, and six 
chairs which were copies of them. A 
small Louis XVI couch attained 17,000 
francs and a Louis XVI armchair, cov- 
ered with Beauvais tapestry, 11,500 franes. 

The large writing table with its car- 
tonnier, of the Louis XIV period, fell 
to M. Salin Montaigu’s bid of 115,000 
francs. M. Founés obtained the dress- 
ing table signed by Roger Vandercruse 
La Croix, of Louis XV’s time, for 
256,000 francs. 

The tapestries brought keen bidding. 
Two pieces from the Beauvais manu- 
factory one representing “Vertumne et 
Pomone,” brought 121,000 francs and the 
others, “La Laitiére,” 138,000 francs. Of 
the two Aubusson pieces the one showing 
“Le Vieillard et les trois Jeunes Hommes,” 
reached 78,000 francs and the other, “Le 
Meunier, son Fils et l’Ane,” 40,000 francs. 

The sale closed with a total of about 
900,000 francs. 
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THE COMING SEASON 





The lilies have faded in the hands of 
the New York art season and editorial 
burial, which could not appear in print 
until three days from the date of writ- 
ing, would be much too late. No mourn- 
ers have been discovered who seem likely 
to linger round the sepulcher. Hastily, 
therefore, we hail the coming of a new 
day. 

Already there are rumblings of things 
to come. A number of great exhibi- 
tions—old masters of several schools, 
modern French and modern American, 
are under way. It is rumored that a 
fairly large group of exceptionally fine 
paintings will be on the market; several 
important auction sales of books, furni- 
ture and classical art are already sched- 
uled. 

From the foreign art centers there are 
reports that although the sales at auc- 
tion have not contained many especially 
notable works American dealers have 
secured fine things from private collec- 
tions. Most of these will be brought to 
New York although many of them may 
never be exhibited publicly. 

It is probable that French and Amer- 
ican moderns will vie with each other 
for the honor of opening the 1929-30 
season, for advocates of each group are 
planning important exhibitions on early 
dates. An attempt may be made to scale 
the hitherto impregnable walls of the 
Metropolitan Museum for modern 
France. And the Davies Memorial Ex- 
hibition at the Metropolitan, probably in 
November, will be an important event 
in American art. 

The great dearth of first rate painting 
sales was a negative but salient feature 
of the past season and the comparative 
quiet in that branch of the auction mar- 
ket made the seem less brilliant 
than it actually was for the sales pro- 
vide the spectacles which most quickly 
arouse enthusiasm. There are rumors, at 
present impossible to confirm, that the 
prospects for the coming year are much 
brighter. 

The number of fine cars in which 
American painters are driving off to 
their summer retreats indicates that con- 
temporary art has not suffered during 
the winter. And it may be that the 


year 


BF 0s 


/ “THE MOB CAP” 
This distinguished example of XVIIIth century English art will be sold 


which caused three collectors to sprout 
where but one grew before will not be 
entirely wasted Wall Street 
should prove a more modest mine in the 
year ahead. 


even if 


ENGLISH PORTRAITS 


From THe Art News 


has dared to question the pure beauty, 


time to time 
nobility of form and exquisite grace at- 
tributed to the works of England’s por- 
trait painters in the XVIIIth century. 
Fashionable rarities, we have called them, 
hinting even that whatever of authentic 
quality they might possess was largely 
lost by transplanting. Rashly they have 
been spoken of as pretty ladies, so well 
and efficiently managed that they have 
become both enormously expensive and 
most thoroughly 
cloth and refer our readers 
to the delicious portrayal of childhood’s 
charm which graces this page. In this 
painting the qualities which distinguish 
English portraits, the and 
fresh beauty, delicacy of sentiment, pi 


respectable. In sack- 


ashes we 


loveliness 


quancy, sweet dignity *and noble char- 
acter find their culmination. In 
scripts of the 


manu- 
read of the 
assiduity with which the XVIIIth cen 
tury portraitist wooed his muse. Respect- 


time we 


ful as we are of muses we had feared that 
the wooing had been in vain but now all 
doubts are set at and we see that 
Reynolds had his way. But now that 
we have seen the mouse we wonder what 


rest 


became of the mountain. 








OBITUARIES 








MRS. JOHN RINGLING 
Mrs. John Ringling, whose husband is 
circus proprietor, oil developer and one 
of the chief owners of Madison Square 
Garden, died early on the morning of 
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June 7th at the Le Roy Sanitarium, 40' tion 








By SIR JOSHUA REYNOLDS, P.R.A. 


at Christte’s on June 28th 














educational advantage of a bull market} East 6lst Street, after a short illness | While in Germany Miss Wright de- 


of acute diabetes, according to The New| cided to return home because of poor 
York Times. | health. On reaching Paris she was met 
She was a native of Ohio and had|pby friends. who were with her during 


° | . 
Greatly | her illness. The body will be sent to the 


interested in art, she nearly always ac-} United States. 

her Miss Wright was the curator of the 
abroad to collect old masters and other! Trumbull Prine collections and was also 
works of art. 


been married twenty-five years. 


companied husband on his trips] 


jin charge of an extensive collection of 


Mr. Ringling has three homes, to each| art photographs. 














of which Mrs. Ringling devoted much} 

time in planning. There is the New| 

York residence, at 636 Fifth Avenue;| BOOKS 

the country place on the Hudson, at} 

Alpine, N. J., and their Venetian palace | AMERICAN ETCHERS 


on Sarasota Bay in Florida. Mrs. Ring- 


ling spent many months in Europe, espe- Vol. One—Ernest D. RotH 
Vol. Two—A.crrep Hutty 
T. Spencer Hutson, New York 
Price, Regular Edition, $2.50 per volume. 
Special Edition, with Original Etching, 
$50 per volume. 


cially Italy, personally selecting the fur- 
nishings for the Many 
pieces she brought here from old Vene- 
tian palaces. In 


Florida home. 


fact, she planned the 
last | 
It is pure Venetian, with marble | 
terrace and steps leading down to the | 





entire home herself, down to the 


detail. —— 
The 
| plated series of twelve or more on the 
| 

In the Florida home is hung a por-| work of various contemporary American 
trait of her by the Russian artist, Sorine, | 
showing only her head and shoulders.| . d > dae 
\ portrait of Mr. Ringling by the ame | titles in preparation are Louis C. Rosen- 
d < Nir. { j Se 
artist is also hung there in the ballroom.| bets: Donald 

There are no children. Funeral serv-| MacLaughlin and Arthur Heintzelman. 
ices were held at the Ringling home in| Volumes on Childe Hassam, Philip Kap- 
Alpine on June 9th. Burial 
Brookside Cemetery. 


first two volumes of a contem- 


sea, 
etchers have just been published. Other 


John Taylor Arms, Shaw 


Was 1) pel, Troy Kinney and Kerr Eby will 
|appear later. 


JANE WRIGHT Each of the books contains a com- 

PRINCETON, N. J.—Word has been 
received of the death in Paris on June 
6th of Miss Jane Wright, according to 
The New York Miss Wright 


was for more than twenty years a mem- 


plete catalogue of the artist’s published 
work full 


of publication, size, states and editions. 


with information about date 


Times. In addition to this there are forewords 
written in appreciation and biographical 
ber of the staff of the Princeton Univer- | 2OteS- The introduction to the book of 
Roth’s etchings was written by Elizabeth 
Whitemore; to that on Hutty by Dun- 
Phillips. 


The first two volumes are finely made, 


sity department of art and archeology. 
Miss Wright was on a half-year leave 





can 


of absence from her work, and had trav- | 
and | 


eled in Turkey,Italy, Switzerland 

Germany. She died at Neuilly Hospital, | Convenient ” 
Paris, where she had gone for an opera-| excellent. In there are 
| twelve full-page illustrations, reproduced 


size and typographically 


each volume 





by the from the 


ists’ work. 


aquatone process art- 
Each volume of the special 
edition, limited to seventy-five numbered 
contains an original etching, 
This 


subscription to book and printsellers at 


copies, 


signed. edition will be sold by 


twenty-five dollars a volume and will re- 
tail at fifty dollars. 





BERLIN LETTER 


The Berliner Kunstler’s Exhibition 
Konig and Molzahn at Flechtheim’s 
Wertheim Shows Kubin 
A Fine Manet at Dr. Gold’s Gallery 
M10,000 for Berlin Museums 
The “Madonna di Graeta” 
Prints at the Moller Gallery 
Dealers Return to Germany 


By Fiora TurKeEt-Dert 

The Verein Berliner Kunstler is in a 
festive mood as its funds have been 
unexpectedly augmented by the sale of 
the present quarters for the exceptional 
price of several millions. The celebration 
of the hundredth anniversary of its 
founding, which is now being held is 
therefore double-barrelled. The centenary 
show housed in the Glaspalast is en- 
titled “One Hundred Years of Berlin 
Art,” and gives a retrospective survey of 
the city’s artistic production during the 
XIXth century. The restriction to work 
by members of the above-mentioned or- 
ganization rather limits the showirg in 
broadness of scope and inspiration, al- 
though numerically the exhibition num- 
bers some 1,500 entries. 

All genuine flavor is lost through the 
distribution of the paintings through the 
vast and apparently endless halls of the 
Glaspalast. If the exhibition were con- 
densed to fill several intimate rooms, the 
personalities of individual artists would 
be apparent. Such an arrangement would 
also be more suitable to the historical part 
of the display. This section of the ex- 
hibit brings together the works of the 
forties, fifties and sixties—those minute 
and poetical descriptions on canvas which 
are the characteristic products of that 
epoch. At that period political and social 
conditions in Germany did not favor 
grandeur and emphatic statement, but 
produced a quantity of delicious descrip- 
tions on a smaller scale. 

The Berliner Kunstler society counted 
among its members such amiable artists 
as Johann Hummel, Carl Blechen, Franz 
Kruger, Theodor Hosemann, Carl Stef- 
feck, Eduard Gartner and many others 
whose work is full of lyrical romanticism, 
though the inspiration is narrow, despite 
sincerity of feeling. Several of these art- 
won international reputations and 
found sources of inspiration outside their 
own country. The majority, however, are 
so firmly rooted in their own traditions, 
that their works are in the nature of a 
local chronicle. 

A history of Berlin is unrolled before 
us, revealing details of her folk and court 
life, her customs and memorable events. 
These artists possessed a charming gift 
of characterization, a sense of humor and 
a solid foundation of craftsmanship. 
Their sound and direct interpretation is 
instinct with the love of their native soil 
and its peculiar beauty. Among the mem- 
bers of the society, Adolphe Menzel was 
endowed with the spark of genius. His 
work transcended the limitations of his 
epoch and he stands out in the history of 
the period by virtue of having broken 
away from tradition and sought new fields 
of his own. Menzel’s long and fruitful 
career extended into the beginning of the 
new century and saw the flourishing 
period of Impressionism which  con- 
tributed to the society another famous 
member—Max Liebermann. Since _ that 
epoch its activity has been rather stag- 
nant; it has been a stronghold of con- 
servatism and has only recently decided 
on a more liberal policy. Hence there is 
not much to say about the great quantity 
of able, yet not particularly characteristic 
works, that forms the crop of the last 
two decades. These artists go along 
pleasant by-ways at a comfortable distance 
from the evolution of contemporary art 
that matured to more pregnant results in 
other countries. A more severe weeding 
out would have considerably raised the 
level of this part of the exhibition. 

The sculpture section is not very rich 
in interesting works. The historical section 
contains several plaster models by the 
classicistic artists, Chr. Rauch and G. 
Shadow, and there are also examples by 
Reinhold Begas, the court sculptor of the 
former Kaiser. Contemporaneous works 
are rather feeble and uninteresting. Sev- 
eral rooms contain drawings and prints, 
and among these are lovable things of 
unpretentious and intimate appeal. 

* * x 


ists 


The Flechtheim Gallery is exhibiting 
the work of two artists of diametrically 
(Continued on page 13) 
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BERLIN LETTER 


(Continued from page 12) 
opposed manners. Leo von Konig is rep- 
resented by a number of paintings which 
reveal a very cultivated and refined taste. 
There is nothing extraordinary about 
these canvases, nothing that strikes or 
shouts, but they possess a restrained and 
earnest technique that arouses sympathetic 
interest. The pigments are applied with 
dash and abandon within strongly con- 
toured outlines so as to convey the sure- 
ness and precision of the painter’s brush. 
The color scheme is subdued and con- 
sists primarly of a scale of dark brown 
tones which, however, are occasionally 
relieved by suggestive red accents. The 
portraits, which constitute the best part 
of the showing, have style and inner 
structure in their design while the land- 
scapes and mythological scenes are given 
a direct and easy interpretation. Despite 
the sketchiness of this manner it seems 
preferable to over-emphasis and undue 
insistence on specious effects. 

Johannes Molzahn, shown in conjunc- 
tion with Konig, has surrendered him- 
self body and soul to a constructivist 
program and produces works which reveal 
the sterility of a purely methodical man- 
ner. Modernism of this sort is full of the 
deceits which result from reducing new 
ideas to a formula. At some distance, 
these geometrical figures and patterns 
gain a decorative effect which is empha- 
sized by the clear, ringing quality of the 
color scheme. The rigid asceticism with 








which the artist clings to the frozen form- 
alism of his manner reveals no doubt, a 
rare consistency. 

* * * 


Artists from the northern countries 


have always shown a special inclination 
and aptitude for the graphic mediums. 
Past epochs have yielded in drawings and 
prints, works which run close in art- 


istic value to the imperishable monuments 
in painting that have come down to us. 
The speculative trend of the German mind 
may be accountable for this predilection, 
as their imagination is less heroic than 
romantic, their form of expression verg- 
ing towards elaborate narration rather 
than towards grandiose representation. 

Alfred Kubin, a contemporary artist, 
has also chosen to work on these lines. 
He is the creator of a series of water- 
colors, drawings, pen and inks and prints 
which are shown at the Wertheim Gal- 
lery. He does not shrink from giving 
content to his works, nor is his interest 
bound merely to formal considerations. 
The subject matter fires his vision and 
he loves to tell miraculous or adven- 
turous tales. The sets include illustra- 
tions of Biblical scenes and stories, of 
extraordinary events. Kubin is endowed 
with a “second sight.”” He looks behind 
the apparent smoothness and orderliness 
of things and lays bare their secret life. 
One of his best works is an autobio- 
graphical novel The Other Side written 
and illustrated by himself. He is an art- 
ist who goes his solitary way, independent 
of manners and schools and gratifies a 
demand for more than surface descrip- 
tion. 





The Dr. Gold Gallery in Berlin has 
just acquired a well known work by 
Manet, the “Musician Ambulant” of 1862. 
This painting can rightly be termed a 
“museum specimen” for besides filling an 
important place in the master’s oeuvre 
it belonged until a couple of years ago 
to the collection of the Vienna Moderne 
Galerie. It is especially interesting as an 
example of the change in Manet’s style 
from close observation of nature to a 
looser and more detached rendition. The 
canvas is dominated by the seated figure 
of a musician placed in its center and 
posed as a model. This figure is treated 
in a somewhat heavy and elaborate man- 
ner, the color being dark and compact and 
all details carefully rendered. However, 
as the eye travels from the center of. the 
canvas outward both forms and colors 
seem to relax and to become lighter. The 
two boys are posed but painted in light 
pigments in contrast to the central figure 
and the girl at the left as well as the 
man in the high hat at the right serve 
to give a feeling of freedom and spon- 
taneity. In such details as the bare feet 
of the girl, the branches of a tree in the 
upper left corner, the blue, white and 
yellow of the vestments and the depth 
of the brown and black tones, Manet’s 
succulent palette emerges triumphantly. 
The background, a sky with blue and 
white portions exquisitely rendered, ties 
all the figures together in a unified whole. 

/” * * 

The society of Eastasiatic art has pre- 
sented a gift of M10,000 to the East- 
asiatic division of the Berlin museums. 
This is given in gratitude for the mu- 








seum’s aid in arranging the Eastasiatic 
exhibition in Berlin and will be used for 


the purchase of a work of Eastasiatic art. 
ie. oe 


According to recent newspaper reports 


a group of American art enthusiasts in- 
tends to present the Pope, on the occa- 
sion of the jubilee of his ordination, with 
a painting called “Madonna di Graeta.” 
The attribution of this panel, which 
comes from a German private collection, 
to Raphael has on previous occasions 
caused much excitement and debate. In 
motif it is an almost exact replica of the 
“Madonna Alba” in the Hermitage col- 
lection in Leningrad but unlike the later 
it is square in shape. The panel gets its 
name from the town of Gaeta on the coast 
of the Tyrennian Sea, where it adorned 
a Maltese church at the beginning of the 
XIXth century. It was damaged during 
a bombardment of the town and after- 
wards changed hands several times. A 
Prussian ambassador brought it to Ger- 
many and from the middle of the last 
century it has remained in Putbus on the 
Isle of Rugen. 

Its present owner is Ludke, a painter 
and professor of Munich who has devoted 
his time and energy to proving it a genu- 
ine work by Raphael. Although several 
critics have written in support of this at- 
tribution, there is not yet any unanimity 
of opinion on the subject and probably 
never will be. In the course of the con- 
troversy even the authenticity of the 
“Madonna Alba” has been questioned but 
no light has been thrown on the prove- 
nance of the “Madonna di Gaeta.”’ Con- 
sidering the obscurity surrounding the 
last mentioned painting it may be doubted 
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whether it actually will be presented to 
the Pope for former attempts to exhibit 
it with the Vatican collection of works 
by Raphael have failed owing to the at- 
titude of the Papal authorities. 

o* * * 


At the Moller Gallery there is also 
an exhibition which is mainly devoted to 
prints. A well selected assemblage of 
Edward Munch's master plates provides 
a welcome opportunity to again enjoy the 
expressive language of his line. Almost 
all these sheets ave connected with im- 
portant phases in the evolution of modern 
art, in which Munch holds such a dis- 
tinguished place. Their emotional ardor 
and intense feeling have endeared them to 
our hearts. A couple of the artist’s latest 
paintings are added and confirm the im- 
pression gained on former occasions that 
the luminosity of his palette and the depth 
of his interpretation have lately been con- 
siderably intensified. 

* * * 

Now is the time that European dealers 
return from America where they have 
spent the winter at their New York 
branches. Each year other leading Euro- 
pean concerns open galleries in New 
York, thus adding materially to the im- 
portance of that city as an art center. 
Among the dealers recently returned to 
Germany from a successful winter season 
is Dr. Otto Burchardt, whose gallery at 
13 East 57th Street, New York, was 
opened early this year. 

Dr. Burchardt’s answer to the writer’s 
inquiry as to how he liked his stay in 
America was as brief as it was significant. 
“Certainly one likes a place where his 

(Continued on page 14) 
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BERLIN LETTER 


Berlin Auction Season at Height 
Academy of Fine Arts Exhibition 
Improved Installation of the Grosse 
Berliner Kunstausstellung 
Antique Frames Shown at 


Kunstlerhaus 
Recent Accessions of Berlin Print 
Rooms 
Novel Office to be Erected in 
Moscow 


(Continued from page 13) 
business is good,” he said. A promising 
beginning has been made by this firm in 
the American market, the demands of 
which have been carefully studied. This 
year’s expe.ience will be used to good ad- 
vantage in making preparations for next 
year’s season. On his forthcoming visit 


to China, Dr. Burchardt will personally 

gather stock for his American branch 

and he expects to bring back objects of 

interest to collectors and museums alike. 
ys © 


Nothing is better suited to illustrate 
Berlin’s rise as an internationally ack- 
nowledged center of art than the fact 
that transactions of great importance 
have been entrusted to her auction houses 
One is not guilty of the slightest exag- 
geration in asserting that such a series 
of important sales are rarely witnessed 
throughout one whole season, and al- 
most never in the course of two weeks. 
The magnitude and dramatic interest 
of these events is indeed of the first 
order, and will no doubt create auction 
records and maximum prices. Good 
pictures are so scarce that collectors and 
dealers flock together in unprecedented 
numbers when genuine opportunities are 
offered. In fact, Berlin houses at present 





The 


only 


the élite of the art world. exhibi- 


tions before 
because of the select material offered for 
inspection, but also as meeting 
places of’ the first order. The rooms 
are crowded; everybody present feels the 
extraordinary nature of the occasion; an 
atmosphere of vivid interest prevails 
throughout. Here, again, it becomes evi- 
dent how paramount a place art now 
occupies in circles that were formerly 
indifferent to it. 

The record auction weeks were opened 
by the sale at Wertheim’s of the Cremer 
collection on May 28th. This aggrega- 
tion, shown in the newly adapted and 
well lighted rooms at Bellevuestrasse, 
was garnered by a man who followed 
his own individual taste and who, during 
his long and frequent journeys, had many 
chances to exercise his collector’s instinct 
in a free and independent manner. A 
lasting record of this collection has been 
made by compiling the splendid catalogue 
as carefully as if it were a scientific pub- 
lication. Professors Voss and Winkler 
are the authors of the text; plates, bind- 
ing, and lettering are far above the or- 
dinary, and make it a de luxe publica 
tion. The show rooms at Cassirers were 
also thronged with visitors who came 
to see the exhibition before sale of the 
Spiridon collection, the dispersal of 
which was second in the series of events. 

Though the exhibitions have not yet 
been opened, the auctions announced at 
Lepkes for the first week of June are 
further contributing to the atmosphere 
of eager expectation that is at present 
so vividly felt in Berlin art circles and 
among her visitors from abroad. The 
dispersal of Russian State property, and 
the sale of the Caldenhoff collection will 
bring to a close a most successful art 
season, 

Unfortunately, at this writing the sales 
have not yet started and we are unable 
to report prices and other details. The 
above account has been given to describe 
the general feeling of anticipation which 


sales are not exciting 


social 








ART 
again appears in July. Such data as fig 
ures will then be reported. 

* oJ . 


will have passed when THE 


Arts in Berlin 
art exhibitions 
this city by ar 


The Academy of Fine 
augments the numerous 
at present offered in 
ranging a show which makes a varied 
and vivid impression. Though a tribute 
to the antiquated spirit of Academic 
painting has been paid by including can 
vases which are mainstays of a long 
exploded style, the majority are fresh 
and lively works. The exhibition is 
also interesting because it gives space to 
a number of artists hailing from outside 
Berlin and therefore provides a more 
comprehensive view of present artistic 
standards in Germany than a show re-| 
stricted to strictly “home made” pro- 
ducts. 

It is indeed remarkable how 


well Mu 


nich is represented. Joachim Ringel- 
natz is one of her foremost representa- 
tives, while Julius Hess reveals himself 


as a painter of great ability and refined 
taste. Adolf de Haer of Duesseldorf 
deserves mention for his “Accordion 
Player,” excellent both in form and co- 
lor. Xaver Fuhr of Mannheim imparts 
a special relish to his small, minutely 
executed canvases. A depiction of two 
“Donkeys” by G. Wiethichter of Bre- 
men is notable for its humor. Among 
Berliners special credit should be given 
to Max Kaus, to Anton Kerschbaumer, 
Hans Meid and Gert Wollheim. Though 
their styles have nothing in common, they 
are nevertheless united by the unmistak- 
able earnestness of their work and by 
their sense of artistic responsibility. Au- 
strian artists have also been invited to 
send in works. Foremost among them 
is Oskar Kokoschka, the ever young, ever 
revolutionary painter. The riot of forms 
and colors that he creates are wielded 
and controlled, and carry complete con- 
viction. Kokoschka’s flashing  brush- 
work is born of profound emotion. It 
gives a visionary and very personal re 
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| closer inspection. 
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‘reation of impressions gathered in the 
The _ portrait 
which at first glance 
reveals its power upon 
With impetuous free- 
dom it is jotted down on the canvas— 
a ruthless realization of a painter's vi- 
sion. This and two views of Venice by 
the same artist are the high points of 
the show. Nothing equally stimulating 
is to be found among the sculptures 

their suggestiveness does not transcend 


surrounding world of 
Herr von Nemes, 


chaotic, 


the habitually attractive. 
* 
There have been so many complaints 
over the immensity of the so called 


“Grosse Berliner Kunstausstellung” that 
this year’s arrangement is very gratify- 
ing. It is now housed for the first time 
in the delightful small Bellevue palace 
situated amidst the garden grounds of 
“Tiergarten” and adjoining a_ beau- 
tiful park. Only a limited number of 
rooms were at the disposal of the hang- 
ing committee and this, as well as the 
necessary adaptations to these light and 
gracious classicistic interiors, have pro- 
duced a natural elimination of all save 
the best. All participants, artists, public 
and critics have profited by this economy. 
The exhibition does not include anythin> 
decidedly overwhelming, and _ again 
proves that pleasant talent and not po 
tential genius rules the day. 

The floods of sun and light that bath« 
the rooms give the impression that the 
majority of the paintings are tuned on 
a light key. Here are Kohlhoff and 
Heckendorff, Claus Richter and Magnus 


Zeller, Spiro and Orlik. Flowers and 
landscapes, portraits and _ still lifes in 
diverse media and manners, dressed in 


modernistic austerity and in impression 
istic vagueness. Sculptures are present 
in unusual number and they do much to 
give variety to the assemblage. The 
rooms, harmoniously proportioned, are 
extremely advantageous for the display 
1f plastic works which, through such 
presentation, gain much in attractiveness. 
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Here Ernst Wenk and J. Thorack, Milly 
».eger, and Johannes Schiffner are wor- 
hy to be singled out. Among the many 
interesting art exhibitions that Berlin 
can at present boast of, this one is not 
the least attractive. 

» * * 

An exhibition which is the first of its 
kind in Germany has been arranged at 
the “Kiinstlerhaus.” The Berlin “Pyg- 
malion” workshops and the Paris firm 

f Rotil have cooperated in assembling 
i collection of about three hundred and 
fifty antique frames which give a most 
nteresting survey of various types from 
about the XVth century to the XVIIIth 
century. The constantly increasing rarity 
»f authentic examples and the infrequent 
)pportunity to see an assemblage of such 
‘raluable and historically complete speci- 
mens, make this show an exceptional 
me. It cannot be denied that frames 
have far not been given sufficient 
recognition as important documents of 
the skill of past ages. Years ago Dr. 
von Bode treated the subject in an article 
in Pan, but his intention of compiling 
an historical handbook of frames was 
never executed. The present arrange- 
ment gives an excellent survey of this 
field to many, and will awaken collectors 
to the importance of giving their pictures 
adequate frames. 

The splendid examples of Italian frames 
include specimens of paramount interest 
which fully justify such a showing. Many 
of them are associated with the names 
of famous artists of the flourishing 
period of Italian art. Even in these 
accessories the unfaltering instinct of 
their artistic inspiration is clearly tra- 
ceable. Also very attractive are the 
French frames dating from the XVIIIth 
century, which show how cleverly these 
craftsmen adapted the reigning style of 


sO 





their epoch to special requirements. The 
catalogue, with many excellent plates, 
contains a reprint of the above men- 
tioned article by Dr. von Bode. 
A number of noteworthy items have 
(Continued on page 15) 
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BERLIN LETTER 


(Continued from page 14) 
been added to the Berlin Printrooms col- 
lection. Dr. I. Friedlander acquired a 
wood carving by Direr which is known 
in but one other specimen in the British 
Museum in London. The pathos in the 
figures forming the mourning group and 
the date of the plate’s origin, which is 
1496, gives evidence of the Italian in- 
fluence which Diirer first experienced at 
that epoch. An elaborately designed land- 
scape with a prospect of sea and moun- 
tains is seen in the background. An- 
other very interesting addition is a wood 
carving by Cranach, dating from the 
year 1503 and depicting a “Crucifixion.” 

It is among the earliest known works 
by the master and is remarkable in the 
vigor and verve of the representation. 
In two etchings the marvelous near-to- 
nature description of thickly foliaged 
woods by A. Altdorfer is exemplified. A 
rare specimen of a print by Hans 
Schauffelein is also among recent ac 
cessions. Further noteworthy is a pen 
and ink by Rembrandt representing the 
Crucifixion which is especially rich in 
the details of the drawing. There are 
also studies of nudes by A. Van Dyc! 
a sheet an allegorical theme by Tiepol 
and works by Buyteweech, G. v. Conin» 
lov, and A. Waterloo. 

* * * 

The French architects Corbusier an: 
Jeanneret will erect in Moscow an offic 
which is devised on entirely new lines 
The severe winter climate in this town 
has led to the idea of a building con- 
structed of glass and without windows. 
Airing and heating will be accomplished 
by means of ventilators which intro- 
duce a slowly circulating current of fresh 
and heated air into the rooms. In ad- 
dition to this, a system of double glass 
walls, the hollow space between which 
acts as isolating bed, will be applied. 
The entire establishment is “built in the 
air,” that means, reposes on huge sup- 
ports in order to leave the ground free 
for trafic. The counter rhythm of ver 
tically ascending stairs and horizontally 
adjusted office structures may mature 
to a well proportioned and fascinating 
architectural organization. However, it 
is to be doubted whether such a cage-like 
construction will be tolerable for the in- 
habitants. 


ITALIAN LETTER 





Caligula’s Galley Exposed 
The Calabrian Artists’ Show 
American and French Academies 
Hold Exhibitions 
Portrait Head of Michelangelo 
In Porta Pia 


By K. R. STEEGE 

This spring sees intense activity in the 
environs of Rome as well as in the city 
itself. One of the undertakings which is 
now beginning to attact crowds of visit- 
ors and interested students is that of the 
recovery of the ships of Caligula after 
their long burial under the waters of 
quiet Lake Nemi. 

For some months, now, the work of 
lowering the lake has gone on, with 
pumps working night and day, and it is 
now calculated that the first of these 
ships will be entirely exposed by the end 
of June. The level of the lake has al- 
ready been lowered by about six meters 
(10 centimeters a day has been the ave- 
rage). Already the stern of the first 


of encouragement, praising the various| Academy in Rome. Their Majesties 
artists, and approving their vigorous in-| were received by the American Am- 
itiative. At his departure the King was| bassador, Mr. Fletcher, by the rector of 
enthusiastically applauded. the University, Professor Corham, and 

yds by the other professors. On their ar 
Later in the day the King, together | rival an orchestra, composed of students 
with the Queen, inaugurated the exhibi-| played the Royal March. 
tion of the students of the American , (Continued on page 16) 
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ship is uncovered to the length of 12 








meters along one side. The vessel lies 
on its left side, and on account of the 
mud and accumulations of deposit which 
are over it, only the right side can as yet 
be seen. 

The disastrous effects of early ex- 
plorers and vandals may now be clearly 
observed, and it is not surprising to find 
the side of the ship nearest the shore 
battered and more or less ruined. But 
it is believed that the other half is in a 
better state of preservation and that it 
will be possible to view its structure al 
most intact, with the ornaments of 
bronze, of marble and mosaic in good 
condition. The ship was completely 
buried under a thick layer of mud and 
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weeds which it will be necessary to re- 
move with the greatest care. 

_ The Ministerial Commission has asked 
tor a construction to protect the ship 
on the shore side from the weight of the 
earth when the bottom of the keel is 
cleared of all the debris which now 
weighs it down. 

x * * 

Two interesting exhibitions have just 
been opened in Rome by the King. One 
is that of the Association of Calabria, 
in which the exhibitors are painters, 
sculptors and architects of that province 
who are residents in Rome. 

His Majesty was received by the Presi- 
dent of the Association and by other 
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authorities, and remained a long time in 
the rooms of the show, speaking words 








J.B. NEUMANN — 
New Art Circle & Print Room INC. 


9 East 57th Street, New York FINE ANTIQUES 


SS 
UGO P. SPINOLA 


} 
| 
| 
| 
| 
| 
| 
' 


Graphisches Kabinett, Muenchen 
| PRANKE, Director 
































Neumann & Nierendorf, Berlin 
143 East 62nd St., New York City 














16 





_ The Art News 





Saturday, June 15, 1929 








ITALIAN LETTER 


(Continued from page 15) 

The King and Queen, accompanied by 
the Director of the School of Fine Arts, 
Professor Frank Fairbanks, examined 
carefully all the work of the students, 
and to each of them His Majesty spoke 
words of congratulation in English, be- 
fore taking his leave. 

. > * 


Still another exhibition of the work of 
non-Italian artists has recently engaged 
the attention of the King and Queen. 
This was held at the Villa Medici, and 
showed what had been done by the stu- 
dents of the French Academy. A large 
number of important personages from 
the French colony in Rome were pres- 
ent, including the Ambassador of 
France; the Director of the French Ar- 
chaeological Institute; Commendatore 
Paribeni, Director General of Antiqui- 
ties and Fine Arts; and many artists, 
critics and interested friends. 

The sovereigns were met on their ar- 
rival by the ambassador, and made a 
careful and thorough study of all the 
works exposed for view in the different 
rooms, There are some fine drawings 
and paintings in this show and some un- 
usually good pieces of sculpture, which 
have met with most favorable criticism. 

” oJ +. 


Anyone who has occasion to pass by 
the famous Porta Pia of Rome, through 
which the victorious troops under Gari- 
baldi made the breach in the walls which 
brought the army into the city in 1870, 
may observe a curious particular on 
which some recently discovered docu- 
ments throw a fresh light. 

It is known that during the papacy 
of Pius Vth, when it was proposed to 
reconstruct the ancient Porta Nomen- 
tana, the pontiff requested the design 
from Michaelangelo, who accepted the 
task. It was for that reason that the 
gate took the name of the pope, and 
was called after him “Porta Pia,” thus 
changing from its original name. 

Michaelangelo presented three  de- 
signs, the least expensive of which was 
selected, and the facade towards the city 
then constructed. Three centuries later 
the Porta was finished on the other side 
by the architect Vespignani. The facade 
of Michaelangelo is crowned by battle- 
ments surmounted by a ball, which rec- 





MUNICH LETTER 
The New Munich City Gallery 
Icons Exhibited at the Academy 
Spring Exhibition of the New 
Munich Secession 
Showing of the Independents 
Heinemann Dies in Munich 


By Dr. Husery WiLM 

The recently completed city gallery of 
Munich was officially opened early in 
May. The newly erected rooms, which 
were arranged by Dr. Grassel, City Di- 
rector of Public Buildings, adjoin the 
Lembach Gallery. Munich may consider 
itself fortunate to see realized at last 
in such brilliant fashion its long cher- 
ished plan for a city art gallery and one 
must remember that it was the generous 
endowment of Frau Lembach that gave 
the final impetus to the completion of 
these plans. An inspection of the fine 
rooms of the gallery gives.,a_ striking 
picture of the historical development of 
Munich art, a changing picture whose 











ords the origin of the Pope from the 
Medici family. A particular of the or 
namental part of the facade is that of 
the round plates or basins, emblems in- 
tended to recall the origin of the Medici 
family, who belonged formerly to the 
guild of barbers and surgeons. 

Now between the two basins, looking 
to the right, one notices a small winged 
head, the face of which reproduces the 
melancholy, lined countenance of Mi- 
chaelangelo, a portrait which preserves 
every characteristic of the great master, 
even to his broken nose, the result of 
the blow of his enemy, Torrigiani. Re- 
cent discoveries have established the fact 
that although it was formerly believed 
that Michaelangelo did not leave any por- 
trait of himself, there are instead three 
of them. One is in the Sistine Chapel, 
disguised as San _ Bartolomeo; an- 
other is preserved in a design of the 
Museum of Haarlem; and the third in 
the Nicodemus of the Pieta which Mi- 
chaelangelo made for the Duomo of Flor- 
ence, where it may be seen any dav be- 
hind the choir. The fourth portrait of 
him is now proved to be the sculptured 
head, in a corner, and almost hidden by 
the cornice of the Porta Pia, as though 
it were the signature o7 the artist. 





harmonies are happily heightened by the 
gentle ups and downs resulting from 
changes in technical ideas and tenden 
cies. 

After a survey of the entrance rooms 
one comes on the same floor to the 
sculpture gallery. The choice of the 
sculptures brings out special features 
in the arrangement of the galleries which 
show not only works by Munich artists 
but also sculptures which through their 
themes have a close connection with the 
spiritual life of the city. Thus one finds 
the bust of Max Halbes by Fritz Claus, 
the bust of Oswald Spengler by Fritz 
Behn and the head of Fritz von Uhde by 
Bermann. 

The department of graphic arts, which 
is also on the first floor, shows in a small 
way the trends of development that are 
illustrated more strikingly in the paint- 
ings. The upper floor of the gallery is 
arranged in great rooms with overhead 
lighting and smaller chambers with side 
lights. In the latter the historical de- 
velopment of Munich painting is visible 
even more clearly than in the larger 
rooms. The main divisions of Munich 
paintings—landscape art and genre sub- 
jects—are almost equally represented. 
The paintings date from the end of the 
XVIIIth century up to the art of the 
present day. A large room shelters sev- 
eral works of early Munich art, among 
them an altarpiece by Jan Pollack, por- 
traits by the court painter Mielich and 
a work by Desmarees. The development 
of this still very small but interesting di 
vision of the gallery is one of the dear- 
est projects of the Director, Dr. Eber- 
hardt Hanfstaengl, for this department 
has possibilities of a significance beyond 
that of the gallery as a whole. 

- * + 

The president of the Academy of Cre- 
ative Art, Geheimrat Dr. German Be- 
stelmayr, is to be thanked for the reali- 
zation of a very worth while exhibition 
now installed in the Academy. This is 
a great series of icons, monuments of 
antique Russian art from the XIIth to 
the XIXth century. This exhibition is 
more than a local event and has aroused 
enthusiastic interest among all friends 
of art. Never before has Russian icon 
painting been shown to the art historians 
of the Western world in such a com- 
prehensive way for the present Russian 





government is especially concerned with 
collecting and preserving examples of 
this important phase of their art. 

* 7 * 


In the graphic collection of the city 
there are now on view works by three 
generations of the Haider family, among 





whom Carl Haider, the well known Mu- 
nich painter who died recently is by far 
the most interesting. 
= - - 
The art firm of Brackl has arranged 
an exhibition of works by the painter 
(Continued on page 17) 
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SECOND ANNUAL EXHIBITION 


OF XVIth TO XIXth CENTURY 


ORIENTAL 
CARPETS & RUGS 


during 
June, July, August and September, 1929 
At 74, SOUTH AUDLEY STREET 
LONDON, W.1. 


The Exhibition comprises a comprehensive collection of Persian, 

Armenian, Asia Minor, Turkoman, Samarkand and Chinese car- 

pets and rugs, and ancient Spanish, Peruvian and other textiles, 
at prices ranging from £5 to £5,000. 


Descriptive, Illustrated and Priced Catalogue with Rug Maps, 
together with a booklet on the care of old rugs, sent Post Free 
on Application. 


JEKYLL’S Lr. 


74 SOUTH AUDLEY ST., and 10 BERKELEY ST. W.1. 


Telephone: Grosvenor 3382 

















catalogue (8 plates) 2/6. 


June 26th — Choice 
property of ARTHUR W. 


M. CONOLLY. 
5/- 











June 20th—A valuable collection of ARMS and AR- 
MOUR, the property of a Gentleman, including a 
fine Italian Gothic Armet and a superb Gothic “Part 
suit” from the Count Trapp Collection. 


June 24th-26th—Valuable PRINTED BOOKS, MANU- 
SCRIPTS, AUTOGRAPH 
TAL MANUSCRIPTS, etc., comprising Hubbard's 
narrative of the Troubles w 
England, Boston 1677, and other valuable Americana. 
Illustrated catalogues (4 plates) 2/- 


June 25th—Valuable SPORTING PRINTS in COL- 
OURS, comprising the property of A. W. TUR- 
TON, Esq., of Hull, Yorkshire, of LT. COL. R. S. 
de WINTON and of OLIVER P. 
Esq. Illustrated catalogues (3 plates) 1/- 

SPORTING 

WATER-COLOUR DRAWINGS, comprising the 

TURTON, Esgq., and of 

OLIVER P. BEHRENS, Esq., and of MAJOR E. 


rith the Indians in New 





Illustrated 


LETTERS, ORIEN- 


BEHRENS, 


PICTURES and 


Illustrated catalogues (12 plates) 


Sale June 27th—A Silver Centre Basket by Paul Lamerie. 


SOTHEBY & CO. 


EST. 1744 


34-35, New Bond Street, London, W.1 _,,,.. 
Forthcoming Sales by Auction 


Each sale commencing at one o'clock precisely 





Sale June 28th 
Petit Point Panels from a Sicilian Castle. 


One of a set of six superb 


Sales on view at least three days prior. 


Printed lists of prices and buyers’ names may be purchased 
after each sale—particulars on application. 


Catalogues may be obtained from the Auctioneers, or may 
be consulted at the offices of THE ART NEWS,.20 East 
57th Street, New York, and their Agents in Boston, Phila- 
delphia, etc. for addresses see page 12). 


TAS, Esq. 


28th—FINE 
PETIT POINT 


Esq., of Glasgow. 


issued. 


July 2nd—A 


superb 


THREE ENGRAVINGS by A. DURER, the prop- 

G. MANN, Esq. 

July 2nd—GREEK and ROMAN ANTIQUITIES, com- 
prising fine GREEK VASES. 


erty of the late J. 


will be issued. 


During July—The very fine Collection of IRISH SIL- 
VER, BOOKS, PRINTS, MEDALS, etc., formed 
by the late GEORGE WILLIAM PANTER, Esq. 


Illustrated catalogues will be issued. 


Sale June 26th—Oil painting—T. Scott. “A Fresh Entry.” 


June 27th—The very important collection of OLD ENG- 
LISH SILVER, the property of JOHN GABBI- 

Illustrated catalogues (9 plates) 3/6- 

OLD 

HANGINGS. 
logues (6 plates) 2/6- 

July 3rd—FINE FLEMISH PRIMITIVES and PIC- 
TURES of the Italian, Dutch, and English Schools, 
including the property of the late J. G. MANN, 





FURNITURE and 


Illustrated cata- 


superb 


Illustrated catalogues will be 


COLLECTION of SIXTY- 


Illustrated catalogues 
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MUNICH LETTER 


(Continued from page 16) 


Ernst Lieberman in honor of his six- 
tieth birthday. 


+ + * 

On the 17th of May the spring ex 
hibition of the new Munich 
was opened in the west 


Secession 
wing of the 
Glaspalast as the first of the great Mu- 
nich exhibitions. It will only be on 
view for a short time, for towards the 
end of June, it must be replaced by the 
summer exhibition of the New Secession. 
The number of works of graphic art, 
sculpture and large designs has been 
carefully balanced, a decision that pro- 
duces an excellent effect’and offers more 


contrasts than would be possible in a| 


show devoted solely to painting. In a 
special division there are shown works 
by those members of the New Secession 
who have been called away from Munich 
during the last year and those who for 
various reasons have given up residence 
in the city. Naturally this section of the 
exhibition is highly interesting. One 
naturally asks oneself whether Munich 
is actually so rich in distinguished artis 


yearly exodus. Among the individual 
divisions of the exhibition the graphic 
section is by far the most attractive. 
Here one remarks with great pleasure 
the well known drawings, watercolors, 


own choice and places are assigned by 
lot. This principle, which has much to 
commend it, has been largely responsible 
for the large representation in this first 
exhibition. Despite the highly varied 
standard of quality, one finds many ex- 
cellent works in this showing but it must 
be admitted that the finest things do 
not come from the new and undiscovered 
artists but from those whom one has met 
in previous jury exhibitions, 
* * + 

The opening of the great yearly ex- 
hibition in the Munich Glaspalast has 
been announced for May 29th. Besides 
|the usual survey of Munich creations in 
|the field of art the exhibition features 
this year a special view of contemporary 
|art productions in Holland as well as a 
| selection of Munich paintings from 1750 
to 1900, arranged by Dr. G. J. Wolf 
and Walter Zimmermann, Director of 
the Glaspalast. All of these will be re- 


viewed more fully after the opening. 
x * * 





For the month of August Dr. Dorn- 


hoffer, Director of the Bavarian State 
Gallery of Paintings, is preparing a 
very large jubilee exhibition of the 


works of Feuerbach in the new state gal- 


t |lery which will give a complete survey 
tic talents that it can suffer such a large | 


of the life work of this artist. 

es 

We must not close this letter without 
mentioning a man who played a great 


role in the art life of Munich and who 





pastels and etchings by Olaf Gulbranns- | 


son of Simplizissimus, arranged in a 
section of their own. 
* * * 
The 
founded 


first exhibition of 
Independents, long 


the 


newly | in 


died a few days ago. This is Theobald 
Heinemann, the conductor of the Heine- 
mann Gallery in Munich, who is well 
known throughout the world and was 
for many years well known to friends 
America. Heinemann was a _ just, 


foreshad-| friendly and warm hearted man, who, 


owed in various public showings, is now] during his lifetime was always in the 
open in the great halls of the exhibition | closest contact with art and artists. Many 


park in Theresienhdhe. 


Che new or-|years before the war his gallery gained 


ganization has set as its goal freedom in| prominence by great exhibitions of Euro- 


art, equal recognition for all, 
short, full freedom from juries. 


and, in 


pean paintings. One remembers with 


Each | pleasure his exhibitions of English mas- 


exhibitor may send three works of his|ters of the XVIIIth century, of French 
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De Laszlo Portraits at the French 
Gallery 
Epstein’s Statue Attacked 
The Duke of Northumberland’s 
Titian 
Chinese Porcelains at the Bluett 
Galleries 
Salomon Opens International 
Galleries in London 





By Louise Gorpon-STABLEs 

It is fitting that Mr. de Laszlo should 
choose the height of the London season 
for his exhibition of portraits at the 
French Gallery in Pall Mall, for his is 
distinctively “society” work and he is 
at his best and most accomplished when 
emphasizing the aristocratic traits of his 
sitters. The more distinguished his sub- 
jects, the more at home is de Laszlo’s 
brush, so that when we arrive at royalty 
arrayed in all its glory, we find him at 
the very zenith of his powers. There is 
no denying this Hungarian artist’s skill 
in the portrayal of a jewel, an order, or 
a piece of rich fabric; his sense of color 
is admirable and his compositions have 
great decorative value. But there is a 
self-consciousness about his work which 
puts it on a rank less exalted than the 
highest and which makes one feel that 
characterization is given a less promi- 
nent position in his aims than it merits. 

The 


battle over Epstein’s statue of 








Impressionists and of the great Spanish 
painters. In later years the Heinemann 
Galleries devoted itself more than ever 
to the Old Masters and the results which 
were attained in this field testified to 
the excellent cooperation of Heinemann, 
his brother and his wife. The latter will 
carry forward unchanged the traditions 
of the house now that her husband is 
dead. 








“Night” at St. James’ Park Station is 
now well under way and such com- 
batants as Edgar Wallace, who has now 
added the role of art critic to that of 
writer of detective stories and of racing 
forecasts, is among those who have en- 
tered the fray. The majority of ob- 
jectors have given the sculptor a useful 
handle for retort by complaining that 
the group cannot possibly give to the 
man-in-the-street anything of enjoyment 
or aesthetic satisfaction. To this he 
makes the obvious reply that, the man 
in-the-street being an entirely unin 
structed individual, one should not be 
guided by his opinions. But it is doubt- 
ful whether even those who are suf- 
ficently educated to grant the validity 
of Epstein’s explanations of his choice 
of certain methods, his contrast of curves 
and arrangement of masses, will not feel 
inclined to ask why all these require- 
ments could not have been observed and 
a result arrived at which would not have 
aroused so much instinctive repugnance. 

The statue may be hailed as a multi- 
tude of uncomplimentary things but in 
this case there is no denying the fact 
that on the ignorant and instructed alike 
it produces an unpleasant reaction. That 
the majority of our street sculpture is 
poor hardly makes this addition to it 
any more acceptable, although Epstein’s 
protagonists seem to imagine that this 
argument goes far to establish a case 
for them, 

a 

_As the sum of £100,000 has been men- 
tioned as the probable price for the Duke 
of Northumberland’s Titian when it 
comes up for sale, the suggestion that 
it should be acquired by the National 
Gallery seems hardly practicable. The 
picture, which represents the Cornaro 
family of six boys, three men and a dog, 
grouped around the altar of their chapel, 
has so very definite a pedigree that there 
is no possibility of there being any 
doubts as to its provenance. It was at 





one time owned by Van Dyck, to whom 
its graceful composition and firm handl- 
ing must have been a constant source of 
joy and inspiration. For nearly three 
hundred years it has graced the picture 
gallery at Alnwick Castle. 

At the Bluett Galleries in Davies 
Street, West, there is at present a show 
which should appeal greatly to the many 
who appreciate Chinese porcelains from 
the XVIth century onward. A collec- 


tion of such wares, made by Captain 
Oswald Liddel during about forty years 


of life in that country, has now been 
placed on view at these galleries. The 
whole seems to have been chosen from 
the point of view of the Oriental ex- 
pert rather than from that of the West- 
ern enthusiast, and as such it is ex- 
tremely instructive. Some exquisite ex- 
amples of characteristic sang-de-boeuf, 
turquoise blue and peach-bloom are to 
be found here, and a variety of jars, 
modeled on bronze originals, give evi- 
dence of the close connection between the 
two arts. There are some delicate ex- 
amples of enameled porcelains of par- 
ticularly fine form and design, 
* * * 


Though the Jewish race has always 
shown itself a leading force in the art 
world, this connection has been featured 
for the first time by the International 
Art Galleries which, under the manage- 
ment of Mr. S. M. Salomon and under 
the sign of the Lion of David, have re- 
cently opened their doors at 33 St. James’ 
S.reet, S.W. Here a descendent of King 
David has dedicated a room to a pe- 
culiarly interesting array of Jewish ritual 
ornaments numbering about 1,600 items 
some of them executed six centuries ago. 
It is the intention of the owner that this 
unique collection shall eventually go to 
the Nation and possibly ultimately to 
Palestine under the British aegis. 

Mr. Salomon, who maintains a branch 
in Paris, entrusted the designing of his 


(Continued on page 8) 
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London shop front and doorway to a 


Jewish artist working in that city. The 


artist has worked into his decorations 
the symbols of the twelve tribes of Is 
JAN LIEVENS, 1607-1674 











rael and the twelve signs of the Zodiac. 
The Birmingham Guild executed the Portrait of a Dutch Lady 
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terior would indicate and behind both is 
an equally interesting and unusual per RK ~ OF AR | 
sonality. 
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PRICES BROUGHT BY 
MODEL PRINTS 


(Continued from page 18) 


Ministre et Secretaire d’Etat 





520 M 


447—Edouard Gautier, La Fille entrant au 
bain : 550 N 
448—Paul Gavarni, Le Bal masque 680 M 
476—Greuze, Jean Baptiste, La Cruche cassee, 
670 M 

467—Greuze, Jean Baptiste, Head of a Young 
Girl Pita 850 M 


491—Huet, Jean Baptiste, La Bergere surprise 

—Le Berger cheri 980 M 
494—Isabey, Jean Baptiste, Mme. Dugazon, 

510 M 

495—Jean Baptiste, Marie Louise, Archduchesse 

d'Autriche, Imperatrice-Reine et Regente, - 

FRANCOIS JANINET ya 


497—L’Agreable Neglige 2,200 M 
499—Two prints—‘Venue en Reflexion’’ and 
“Le Sommeil d’Ariane”’ 1,110 M 
500—Le Baiser de |’Amitie 800 M 
501—Le Baiser de Amour 1,710 M 
302—Two prints. “L’Amour” and “La Folie,” 
3,400 M 

303—La Confiance enfantine 1,100 M 
504—Nina (Portrait de Madame Duganzon 
dans La Folle par Amour) 5,100 M 
505—L’Oiseau prive 1,800 M 
506—L’ I ndiscretion 7,300 M 
507—Ah! laisse moi donc voir 1,200 M 
508—Projet d’un Monument a eriger pour le 
Roi 2,600 M 
510—Les Trois Graces 1,050 M 
511—Hebe 500 M 


516—Mademoiselle Du T (Rosalie Duthe), 
2,800 M 


517—Le meme portrait 1,010 M 
519—Marie-Antoinette d’Autriche, Reine de 
France et de Navarre 1,600 M 


NICOLAS LAVREINCE 


561—Two prints—‘L’Accident imprevu”’ and 
“La Sentinelle en defaut” 2,400 M 
563—Two prints—‘‘L’Assemblee au Concert” 
and “L’Assemblee au Salon’”’ 920 M 
564—L’Assemblee au Concert 1,150 M 
566—Two prints—‘‘L’Aveu difficile’ and “La 
Comparaison” 2,400 M 
567—Le Billet Doux 620 M 


568—Two prints—‘Les Trois Soeurs au Pare 
de St. Clou(d)” and “Les Graces Parisiennes 
au Bois de Vincennes” 9,000 M 


570—-Two prints—‘‘Le Concert agreable’’ and 
“Le Mercure de France” 550 M 
571—La Consolation de l’absence 850 M 
574—Two prints—‘‘Le Dejeuner anglais’ and 
“La Lecon interrompue”’ 1,520 M 
575—Two prints, the same 560 M 
578—Two prints; “‘Le Printemps’ and “‘L’Ete”’ 
1,400 M 


579—Two prints—‘‘Ah! le joli petit chien’’ and 


“Le petit conseil’’ 680 M 
580—L’Innocence en danger 500 M 
581—J’amais d’accord 900 M 
582—Le Lever des Ouvriers en Mode. .830 M 
587—Qu’en dit l‘Abbe 950 M 
592—-Le Chieu cheri 950 M 
596—Le joli Chien 580 M 
610—Charles Francois Gabriel Levachez. Bona- 

parte Premier Counsul de la Republique 

Francaise 1,700 M 


611—Charles_ Francois Gabriel Levachez. Two 





522—Two prints. Amour tu fais des Jaloux Tu 
blesses et souvent ne gueris pas 1,300 M 
524—La Toilette de Venus 800 M 
525—Jean Pierre Marie Jazet. La Promenade 
du Jardin Ture 3,500 M 
535—Nicolas_ _Lancret. Four prints. Les 
Elements: Le Feu, L'Eau, L’Air, La Terre, 
500 M 

554—-Nicolas Lancret. Repas Italian 560 M 


prints. ‘‘Napoleon, Premier Empereur des 
France” and “Josephe. Tascher de Lapa- 
ll meer 610 M 
613—-Charles Francois Gabriel Levachez. La 
Danse des Chiens p 3,400 M 
615—Joseph de Longueil. Two prints—‘‘Les 
Dons imprudents’” and “Le Retour a la 
Vertu” 5,600 M 
618—-Jean Baptiste Mallet. Julie ou le Premier 
Baiser de |’ Amour 2,800 M 
JEAN MICHEL MOREAU LE JEUNE 
644—-Two prints—‘Louis XVI” and ‘Marie- 
Antoinette” 840 M 
652—Le Modele honnete 825M 
657—Les Precautions 520 M 
660—C’est un fils, Monsieur 690 M 
661—Le Rendez-vous pour Marly 560 M 
675—Robert Nanteuil. Godefroi-Maurice, Duc 
de Bouillon 540 M 
693—Robert Nanteuil. Denis Talon 580 M 
694—Robert Nanteuil. Henri de la Tour 
d’Auvergne, Vicomte de Turenne 600 M 
739—Augustin de St. Aubin. Two prints ‘Le 
Bal Pare’ and ‘‘Le Concert” 2.800 M 


750—Augustin de St. Aubin. Two prints—‘‘La 
Jardiniere and La Savoneuse”’ 1,640 M 
799—Antoine Francois Sergent (Attributed to). 
La Constitution Francaise ; 1,000 M 
ANTOINE WATTEAU 
845—Two prints—‘La Finette’ and “L’In- 
different” awe bake os ; 800 M 
849—L’ Enseigne 2,150 M 
852—Les Agrements de |'Ete 1,100 M 
855—-L’Assemblee Galante 1,500 M 
861—Les Charmes de la Vie 1,350 M 
862—La Collation 1,100 M 
868—-La Danse Paysanne 1,400 M 
871-—-L’Embarquement pour Cythere. .1,150 M 
884—La Perspective 900 M 
899—Two prints from the series, Quatre 
grandes arabesques: La Balanceuse, Le Bas 
sc. and Le May, Aveline sc 1,200 M 


905—Six prints. Paravent de six feuilles 620 M 
ILUSTRATED BOOKS AND BOUND 


SERIES OF THE XVIIITH AND XIXTH 
CENTURY, ART PUBLICATIONS, 


CATALOGUES, ETC. 
938—Annee galante 1773 350 M 
961—-Boccaccio, Giov. [1 Decamerone, 1757 
500 M 
962—Bocher, Emman. Les gravures francaises 
Gh Re ceee Se & cenek sons ttaceeta 420 M 
969—Cipriani, Gio. A. Collection. of Prints. 
Engraved by Mr. Richard Earlon....510 M 
966—-La Caricature, 1831-1835 ........ 1,650 M 
976—Album du siege par Cham et Daumier, 
SOE ccceuacw ss eates peasndssinneenene 
977—-Au Bivouac (ca. 1859)........+.+-520 M 
979—Caricaturana, 1836-38 .......+... 1,800 M 
981—Daumier, Honore. Historie ancienne, 
DOOMED Onis stindds00 505s 6440 de RS RoE 640 M 
985—Debucourt, Fenaille M. L’oeuvre grave de 
ee, ee eee 
987—-Delacroix. Goethe. Faust, 1828....1,650 M 
1012—Florian, Claris de, Galatee........ 1,300 
1041—Fr. Goya. Los Desastros de la Guerra, 
BGG. <ckawer ts t.uonebs 66 400600440008% 700 M 
1042—Fr. Goya. Los Proverbios, 1864..440 M 
1049—Graphische Kunste, 1879-1913....520 M 
1092—-Marguerite de Navarre. Les Nouvelles, 
bk, Seer err errr ret re 640 M 


1097—Kugler, Franz. Geschichte Friedrichs des 


Groben, Gezeichnet von Adolph Menzel, 
i ee erry ter rorre ey teeny 380 M 
1098—Moliere. Ocuvres 1773 ........ 1,150 M 
1104—-Montesquieu. Le Temple de Gnide, 1772 
560 M 

1105—Moreau le jeune. Second series of prints 


for L’Histoire des Modes et du Costume en 
France, dans le XVIIle siecle, 1777, 4,600 M 





ZOUBALOFF SALE 
TOTALS 900,400 FRS. 


PARIS.—One of the most important 
sales of the season, that of the collection 
of M. Jacques Zoubaloff, took place on 
May 30th, at the Galerie Petit, under the 
direction of Me. Lair-Dubreuil, assisted 
by MM. Hessel and Schoeller. Many 
collectors were present and the bidding 
was keen for many pieces of the en- 
semble, which comprised old and mod- 
ern works. Watercolors, drawings, pic- 
tures and sculpture obtained interesting 
prices. 

A drawing by Barye, “Isards dans les 
Pyrénées,” brought 29,000 francs; 
“Jaguar qui Marche,” by the same art- 
ist, 6,800 francs; and a painting by 
Barye, “Eve,” 21,000 francs. A still life 
piece by Braque reached 50,000 francs; 
a canvas by Gris, “La Tranche de Pas- 
téque,” 10,000 francs. Two panels by 
Monticelli, “La Collation dans le Parc” 
and “Promenade en Forét,”’ each brought 
24,000 francs. 

The statuary took the first place, with 








1106—Moreau le jeune. Monument du Costume. 
EVOM 4505646054008 000b0 6 bOERedeae 1,700 M 
1111—Ovide. Les Metamorphoses, 1767-71, 
1,000 M 
1123—(Querelles, Chevalier de). Hero et 
RA: | DEA ws ca ebanshesesu4abe 1,350 M 
1134—Rops, Feminies, 1896............ 660 M 
1136—Rowlandson. (Combe, W.) The Eng- 
lish Dance of Death, 1815-16......... 680 M 
1142—(Sergent). Portraits des Grands Hom- 
Ge SEED obs ta bho bbsarens eon 1,900 M 
1143-—Slevogt, Max. Randzeichnungen zu Mo- 
sarts Zauberfldte, 1920.........ee0% 1,000 M 
1152--Watteau, Antoine. Figures de differents 
CNPOCMINGS, TIES oiciasivecees 634447 
1154 -Wellington, Campaigns of  Field-Mar- 
shal, Arthur Duke of Wellington, 1818, 


410 M 








very high prices. Everybody’s attention 
was turned to Barye’s works, the prin- 
cipal pieces of which were: “A python 
seizing a gnu by the neck,” which at- 
tained 72,000 francs; “Theseus fighting 
the Minotaur,” 43,000 francs; “Horse- 
man surprised by a serpent,” 19,000 
francs; “Elephant from Senegal,” 43,500 
francs; “Stag from the Ganges,” 18,100 
francs; “A standing bull,” 24,500 francs ; 
“Panther seizing a stag,” 53,000 francs; 
“Indian panther,” 19,000 francs. 

The last piece of statuary put up, “La 
Danaide,” by Rodin, fell to a bid of 
76,000 francs. 

The day’s sale brought the very satis- 
factory total of 900,400 francs. 


PALEY FURNISHINGS 
TOTAL $107,000 


LONDON.—The sale of the Princess 
Paley furnishings from the Paley Palace 
in Tsarkoe Selo commenced at Christie’s 
on June 6th, according to a wireless to 
The New York Times. The Princess, 
who is the widow of the Grand Duke 
Paul of Russia, offered a magnificent 
collection of objects of art, porcelain and 
furniture, among which a Louis XV 
suite upholstered with Beauvais tapestry 
brought $13,750 from M. Harris, the 
highest price of the day. 

Hair marquetry commodes of Louis 
XV design brought $7,000 from E. Phil- 
lips. A 1788 harpsichord by Pascal net- 
ted $2,500 and a panel of Flemish tap- 
estry of the early XVIIIth century, 
signed P. D. Borght, $7,000. The day's 
sale realized $107,000. 
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Office: 
17 STATE STREET 
Tel. Bowling Green 10330 
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HUDSON 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 


Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 


With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 


and delivered free of all cases and packing material, if 
so desired. 


We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 


On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


NEW YORK 


NDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
re Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 
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507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
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LIVELY SALES AT 
HOTEL DROUOT 


PARIS.—In Room 6 of the Hotel 
Drouot on May 31 Me. Albinet, assisted 
by MM. Dernis, Moiton and Lasquin, 
conducted a sale of paintings by old 
masters, silverware, faience, porcelain 
and very fine furniture. The sale began 
with the old pictures, and there was 
great animation as soon as the second 
lot was put up. This was a painting 
on wood by Boilly, “Les Heureux 
Epoux,” and was run up to 128,009 
francs. Then “Bacchante et Amours,” 
by Diaz de la Pena, brought 5,900 francs ; 
a XVIIth century landscape of the 
Dutch school, 6,000 francs; a canvas by 
Grimoux, 6,300 francs; “Scene Fami- 
liate,” by Mallet, 7,000 francs, and two 
pictures by Oudry, 7,100 francs. Among 
the silver was a round soup tureen of 
Louis XV’s time which attained 40,000 
francs. 

A number of art objects and pieces 
of furniture also brought good bids. A 
pair of candelabra of the Louis XV 
period reached 16,200 francs; a clock in 
gilt bronze, signed “Cronier a Paris,” 
14,000 francs; a pair of bowls in white 
marble of the end of the XVIIIth cen- 
tury, 18,100 francs; two armchairs cov- 
ered in Cordova leather of Louis XIV’s 
time; four Regency armchairs, 16,000 
francs; six armchairs and four chairs of 
the Louis XV epoch, with the signature 
of G. Jacob, 51,300 francs; a drawing- 
room suite in carved wood painted and 
signed, probably, by Delaizement, of 
Louis XVI's time, 12,400 francs; a bench 
in boat form and two stools of the Em- 
pire period, 8,400 francs. 

In Room 8, Me. Lair-Dubreuil, assisted 
by M. Rousseau, was selling M. H. B.'s 
collection of XIXth century engravings 
and lithographs. Among the more not- 
able pieces were: a lithograph by Geri- 
cault, representing two gray horses 
fighting, which brought 12,610 francs; 





£1,100 FOR TWO 
RUSSELL PASTELS 


LONDON.—There have always been 
all sorts and conditions of men in the 
Royal Academy, and John Russell, R.A. 
(1745-1806 ) only a devout 
Methodist, but tried to convert as well 
as to paint his sitters, reports A. C. R. 
Carter in the London Daily Telegraph. 
This habit often caused trouble, as hap- 
pened at Cowdray House when he was 
painting the family of Lord Montague. 

He became a master of drawing in 
crayons and pastel, and today the market 
is always ready for his delightful works, 
not one of which was done on a Sunday, 
as he used proudly to declare. At Chris- 
tie’s on May 24th, for example, a pair 
appeared, depicting a young girl cares- 
sing a spaniel, and another holding a 
bun perilously near her pet. A lady had 
sent them for sale hoping for 500 guineas 
at the most. 

But the connoisseurs of Russell's pa 
stels recognized the pair (from the old 
colored engravings after them) as the 
“Age of Bliss” and the “Cake in 
Danger,” and the bidding waxed in 
strength. Mr. Nathan Mitchell seemed 
determined to win them, and he suc 
ceeded at 1,050 guineas. Signed and 
dated 1787-8, the first of the pair is re 
membered as having once belonged to a 
Duke of Leinster. 

This Russell pair of pastels formed the 
chief feature of a day's sale totaling 
£8,493. Since that fine sea piece by W. 
van de Velde brought 4,200 guineas in the 
Holford sale last year the market is on 
the qui vive for his works, and one of a 





was not 








another by Delacroix, “Cheval Sauvage 
terrassé par un Tigre,” 10,000 francs; 
“Le Ventre Législatif,” by Daumier, 
12,800 francs; “Enfoncé, Lafayette!” also 
by Daumier 12,800 francs, and, by the 
same artist, “Rue Transnonain,” 19,55) 
francs. 
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COMING AUCTIONS 








SoTHEBY’S, LONDON 


BOOKS AND MANUSCRIPTS 
Sale, June 17, 18, 19 





Valuable printed books and a_ few 
manuscripts, the property of various con- 
signors, them the late W. L. 


Courtney, editor of the Fortnightly Re- 


among 


view will be sold at Sotheby’s on June 
17th. 


collection of incunabulae, including an 
interesting fragment printed in the type 


Features of the sale are a small 








men-o’-war in a breeze was appraised at 
480 guineas (W. Sabin). 

The other pictures in the sale included 
a panel, “The Vision of Saint Hubert,” 
ascribed to Diirer, which made £315 (P. 
Harris); “The Gypsies’ Return,” by W. 
Shayer, Sen., £304 10s. (Mitchell) ; “The 
Adoration of the Magi,” a panel attri- 
buted to Patinir, £252 (E. A. Lewis) ; 


F. Guardi’s “The Dogana, Venice,” and 
“The Church of Santa Maria della 
Salute, Venice,” respectively £504 and 


£483 (Colnaghi) ; and a “Portrait of Sir 
Charles Forbes, of Ben Newe, Strath 
don,” given to Raeburn, £504 (W. Sa- 
bin). 

At Puttick and Simpson’s rooms an 
engraving of old Broadway, New York, 
showing each building from the Hygeian 
Depot corner of Canal Street to beyond 
Niblos Garden, made £140 (Parker). 


of Gutenberg’s 42-line Bible, c. 1455; 


Shakespeare’s plays; illustrated 
and works on engraving, etchings, etc., 


editions of contemporary authors, includ 
ing Hardy’s Dynasts with title to Volume 
I, dated 1903, and a letter from the author 
referring to the book. 
SPORTING AND OTHER 
ENGRAVINGS 
| Sale, June 25 








Valuable sporting and other engrav- 


The 


cludes Baxter and Le Blond prints, en 


Sotheby’s on June 25th. sale in 


graved portraits in mezzotint after 


Northcote, M. W. 


Peters, 


including the Beaufort 
and Thomas Rowlandson. There 
also choice topographical prints in colors, 
including views of New York, the Hud 
son River, Montreal and Quebec, Naval 
Actions, etc. Other features of the sale 
are the “Grand Leicesterchire Fox Hunt” 
lafter S. Alken, “Philip Payne, Hunts 
man to his Grace the Duke of Beaufort, 
after T. R. Davis,” “Shooting,” the set 
of five aquatints in colors after R. B. 
Davis and “Coursing,” the set of four 
aquatints in colors, after D. 
holme. 





fine copy of the fourth folio edition of | 
b« oks 


volumes of English literature, travel, art | 
and history, and a group of interesting | 


ings, the property of A. W. Turton, Esq. | 1821: “The 


Sir Joshua |“Rabbit Snaring 
Reynolds, etc., sporting prints in colors,|the watercolors there are two Alken oil 
Hunt after H.|paintings, one of a 
\lken and other subjects after Morland | signed, the other a pair of canvases rep 
are |resenting the Exeter-London Royal Mail 


Wolsten- | South-London 





| HELME FITZROY ET Al 
SPORTING PICTURES 
Sale, June 26 


4 





Sporting pictures and watercolor draw- 
Herbert Helme, 
|Nigel Fitzroy, Esq., and other consign- 


jings, the property of 


jors will be sold at Sotheby’s on June 
|26th. A feature of the sale is some very 
fine Alken watercolors, many of them 
| being originals for celebrated engraved 
|sets. Among them are “A Steeplechase,” 
ja set of six, engraved by Alken and pub- 
|lished by S. and J. Fuller in 1827; “The 
|High Mettled Race,” also a set of six, 
jengraved by Alken and Sutherland in 


Leicestershire Covers,” a set 


and other consignors will be sold atjof four, engraved by Sutherland in 1824; 


“Fox Hunting,” a set of seven engraved 
by Cooper and Sutherland in 1818; “A 
Huntsman” and companion piece ; 
“Pheasant Shooting,” a set of four; and 
Winter.” In addition to 


Coach and Four, 


|Coach, also signed. 

Other interesting items in the sale are, 
among the paintings, S. J. E. Jones’ set 
of four fox hunting canvases, signed and 
dated 1827 and T. Scott’s “A Fresh En 
try,’ depicting a master of fox-hounds 
with his pack. By Wolstenholme is a 
sporting subject, “Drawing Covert,” 
while C. Cooper Henderson is represented 
by a delightful coaching scene, “Ji 
Royal Mail Coach by 
| Day.” 
| 
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ANCIENT 
WORKS 


RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


Dealing in Chinese Art since 1910 
cows 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Member of The Antique and Decorative Arts League” 


CHINESE 
of ART 
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JULIUS BOHLER 


Briennerstrasse 12, Munich. Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 


Alpenstrasse 4, Lucerne Madison Ave. and 46th Street, New York 


Ritz-Carlton Hotel 
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NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 


OLD PAINTINGS 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 
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E. J.vanWISSELINGH « C° 





HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tne ETCHINGS ev 
M. BAUER a. o. 


AMSTERDAM 


78-80 ROKIN 





















MAURICE H. GOLDBLATT 
Art Expert 
Paintings Authenticated 
and Appraised 
219 No. MICHIGAN AVE. 


Chicago, Illinois 














SCHULTHEIS 
GALLERIES 


Established 1888 
| 142 FULTON ST., NEW YORK | 


| J 
Funtines | 


by American and Foreign artists 
Mezzotints . Etchings 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
Cw 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 


of American and European Art 








FREDERICK KEPPEL 
& Cu. 


On Exhibition 
ETCHINGS 
BY 


Contemporary Artists 


16 East 57TH STREET 












































The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 


City Schoo 
Broap & Cuerry Streets 
PHILADELPHIA 


Country School 
Cuester Srrincs 
PENNSYLVANIA 





Illustrated Booklets, Address the Curator 






































London Kyoto 

|{| Osaka Boston 
Peking Shanghai 
YAMANAKA & CO. 

| 680 Fifth Ave., New York 

WORKS OF ART 
from 
JAPAN AND CHINA 
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CALENDAR OF EXHIBITIONS IN NEW YORK 








50 East 57th St. 
and S. M. 


Ackerman Galleries, 
ings by Gordon 
to June 30th. 


Grant Litten, 


Thomas Agnew & Sons, 125 East 57th St.—| 


Exhibition of paintings and drawings by old 


masters. 


Ainslie Galleries, 677 Fifth Ave.—Paintings and 


watercolors by Jerome Blum, through June 


Summer exhibition 


American Women’s Association, 353 West 57th 
St.—Annual exhibition by the Artist Group 


of the Association, through June 


489 Park Ave. 


Exhibition, to 


National 
29th 


Anderson Galleries, 


Small June 


Sculpture 


exhi- 


Arden Gallery, 460 Park Ave. 


bition of 


Summer 


garden sculpture and garden fur- 


niture. 


The Art Center, 65 East 56th St.—Craftwork 
shown by the New York Society of Crafts- 
men, wood by selected artists 

and Mexican craftswork shown by the Paine 


Crafts 


engravings 


Mexican Corporation Harmonized 
rooms, showing decorative arts, arrangements 
Bernhard, Bruno Paul, Rockwell 


Kent, Paul Poiret and other noted designers, 


by Lucian 


opening June 19th. 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Drawings by pupils of Los 
Angeles Public Schools, through June.  Pot- 


Potters’ and 


American 


Five 


by “The 
and 


tery paintings, 


sculpture crafts by+ artists, 


through Labor Day. 


Babcock Galleries, 5 East 57th St.—Summer ex- 
hibition of paintings, watercolors and etchings 
by American artists. 


Balzac Galleries, 40 East 57th St.—Paintings | 


by old masters and works of the Impres- 


sionists. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc, Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 
ings. 


Paul Bottenwieser, 489 Park Ave.—Paintings 
by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway and Wash- 
ington Ave., Brooklyn.—Decorative arts, 
recent accessions and exhibition of collection 
relating to Napoleon bequeathed by Marion 


Reilly. Third Annual Exhibition of Ameri- 
can Block Prints, assembled by the Print 
Club of Philadelphia, to August Ist. Inter- 
national summer exhibition of paintings, 


sculpture and drawings, to October Ist. 


Brummer Gallery, 27 East 57th St.—-Works of 


art. 


Burchard Galleries, 13 East 57th St.—Exhibi- 
tion of early Chinese art. 


Butler Galleries, 116 East 57th St.—Old deco- 
rative and sporting paintings. 


Daniel Gallery, 600 Madison Ave.—Paintings by 
Blume, Dickenson, Driggs, Kuniyoshi, Spen- 
cer and Sheeler, through June. 


De Hauke Galleries, 3 East Sist St.—Modern 
paintings. 


A. S. Drey, 680 Fifth Ave.—Old paintings and 
works of art. 


Dudensing Galleries, 5 East 57th St. 
Ist. 


General 

exhibition to August 
Durand-Ruel Galleries, 12 East 57th Street— 
French paintings. 


Ehrich Galleries, 36 East 57th St.—Old mas- 
ters, contemporary paintings and garden fur- 
niture, 








NAUM M. LOS 
SCHOOL OF ART 


Endorsed by the American Academy of Rome 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 


1947 Broadway Phone Trafalgar 0022 
New York City. 




















Part moderne 
Paintings from Impressionist 
and Modern Schools 
(S. A.) 


3 Stiftstrasse 
LUCERNE 





Etch- 


Ferargil Galleries, 37 East 57th St.—American 


paintings and etchings and garden sculpture. 


Gainsborough Galleries, 222 Central Park South 


Old and contemporary masters. 

| 

| Gallery of Living Art, 100 Washington Square 
East.—Permanent exhibition of 


XXth century artists. 


progressive 


Pascal M. Gatterdam Gallery, 145 West 57th 


St.—Exhibition of the work of prominent 


American painters. 


Grand Central Art Galleries, 6th floor, Grand 


Central Terminal.—Annual Founders’ Show, 


to August 31st Recent drawings by Oronzio 
Maldarelli, to June 22nd. Exhibition of*paint- 
ings by Carl R. Krafft, June 18th to 27th. 


Greener Art Gallery, 157 West 72nd St. 


tinuous exhibitions of old 


Con- 


and modern pic- 


tures. 


P. Jackson Higgs, 11 East 54th St.—Authenti- 
cated old masters. 


Holt Gallery, 630 Lexington Ave.—Contem- 
porary American art. 


Kennedy Galleries, 785 Fifth Ave. 


exhibition of American print makers. 


Comparative 


Keppel Galleries, 16 East 57th St.—Miscella- 


neous etchings. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Summer exhibition of works of Ameri- 
can etchers. 

Kleinberger Galleries, 12 East 54th St.—Old 

masters. 


Knoedler Galleries, 14 East 57th St.—Etchings 
by contemporary American artists. 


Kraushaar Galleries, 680 Fifth Ave. 
and French paintings. 


~American 


J. Leger & Son, 695 Fifth Ave.—Paintings by 
old masters. 


John Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 


Little Gallery, 29 West 56th St.—-Exhibition 
of antique mirrors. 
Macbeth Gallery, 15 East 57th St.—Summer 


showing cof selected paintings by American 


artists. 


Masters’ Art Gallery. Inc., 28 West 57th St.— 
Old master paintings. 





Metropolitan Galleries, 578 Madison Avenue.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd Street and 
Fifth Ave.—The Architect and the Industrial 
Arts; an exhibition of contemporary Ameri- 
can design, through September 2nd. Em- 

costume and velvets, 

through September. Japanese prints, through 

August; modern prints and selected master- 

pieces in prints, through September. 


broideries, accessories 


Milch Galleries, 108 West 57th St.—Special 
summer exhibition of American paintings and 
sculpture by leading artists. 


Montross Gallery, 26 East 56th St.—£xhibition 
of paintings by American and foreign artists, 
through June. 


Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the Museum by the 
late Mrs. Leonard G. Quinlin. 


National Arts Club, 15 Gramercy Park.—Sum- 
mer exhibition by the Painter Life Members, 
to October Ist. 


National Association of Women Painters and 
Sculptors, 17 East 62nd St.—General exhibi- 
tion, to last through September. 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
—An exhibition of international moderns, 
American, French, German, Italian and Rus- 
sian. 


New York Historical Society, 170 Central Park 
West 


uscripts 


Exhibition of relics, prints, books, man- 


and other memorabilia relating to 
Jenny Lind, from the collection of Mr. Leoni- 
das Westervelt, to September 30th. 


closed during August. 


Building 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of American 
cities. Room 321 exhibition illustrating “The 


Making of an Etching,” until November. 


New York School of Applied Design for Wo- 
men, 160 Lexington Ave.—General exhibition. 


Newark Museum, 49 Washington St., Newark. 
—Exhibit of American design in wallpapers, 
hardware and useful things in metal. 


Newhouse Galleries, 11 East 57th St.—Loan 
exhibition of paintings representative of the 
Galleries’ collection by Rembrandt, Reynolds, 
Hoppner, Daubigny, Rubens, Corot, Stuart 
and Inness, through June. General summer 

exhibition. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIiith century English masters. 


Frank Partridge, 6 West 56:n St.—Exhibition 
English furniture, Chinese porcelains 
and paneled rooms. 


of old 


Portrait Painters Gallery, 570 Fifth Avenue.— | Silberman Gallery, 133 East 57th St.—Paint- 


Group of portraits by twenty American| ings, objects of art and furniture. 
artists. 


Valentine Gallery of Modern Art, 43 East 57th 


Rehn Galleries, 693 Fifth Ave.—Paintings by St.—Modern French paintings 


American artists, to August Ist. | 


Van Diemen Galleries, 21 East 57th St.—Old 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition | 
| masters. 


of paintings and watercolors by Derain, Vla- | 
minck, Utrillo, Friesz, Matisse, Laurencin, 
Picasso, Dufy, Zak, Sterne and Modigliani, | 
until July Ist. 





Vernay Galleries, 19 East 54th St.—Exhibition 
of Georgian silver, Sheffield plate, 


f G Early 
English porcelain and sporting prints. 





James Robinson, 731 Fifth Ave.—Exhibition | 
of old English silver, Sheffield plate and | Weston Art Galleries, 644 Madison Avenue— 
English furniture. | Paintings. 


Paul Rosenberg & Company, Inc., 647 Fifth | Weyhe Gallery, 794 Lexington Ave. 


= reall Woodcuts 
Ave.—Modern French paintings. me ~ 


and watercolors by Lowell Houser, June 17th 
to July 6th. 


Schwartz Galleries, 517 Madison Ave.—Sport- 


ing and marine paintings by various artists, 
through the summer. 


Drawings, watercolors and prints 
by American artists, through the summer. 


Wildenstein Galleries, 647 
paintings and works of art. 


Fifth Ave.—Old 
Scott & Fowles, 680 Fitth Ave.—XVIIIth cen- 


tury English paintings and modern drawings. 
Yamanaka Galleries, 680 Fifth Avenue—Works 


Seli leri _ 
Jacques Seligmann Galleries, 3 East 51st St. of art from Japan and China. 


Paintings, tapestries and furniture. 





Messrs. Arnold Seligmann, Rey & Co., Inc., 11| Howard Young Galleries, 634 Fifth Avenue— 
East 52nd Street—Works of art. | Selected group of important masters. 

















BRIMO, DE LAROUSSILHE 


Works of Art for Coilections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Joutfroy (Boulevard Malesherbes) 
PARIS 

































PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, D ie - 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Lausensin, Rage 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 


BIGNOU 













First-class Paintings 


8 Rue La Boétie 
PARIS 
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ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 


CH. POTTIFR ..P4CKER AND 


one nos SHIPPING AGENT 


Specialized in the transport of Works of Art, Paintings, Tapestries, etc. 
Agents in all European Art Centers—London, Berlin, Amsterdam, Brussels, etc. 
Packer for the Metropolitan Museum, New York 

PARIS 


14 RUE GAILLON (near Opera) 























Chas. Kaufmann 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 


J). WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 

















R. G. Michel Gallery 
17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGE 
PARIS 








Catalogues on Application 




























GALERIE VAN LEER 


M.&R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 


Painting since Cezanne 
41 Rue de Seine, Paris (6) 
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ANTIQUITIES IN 
SOTHEBY SALE 


LONDON.—Sotheby’s began on May 
27th a sale of Egyptian, Greek, and Ro- 
man antiquities, from various sources. 
A total of £2,645 was realized in the 
first session, A Greco-Roman oval elabo- 
rately carved sarcophagus in marble, 6 
ft. wide by 2 ft. high, the property of the 
Duke of Marlborough, from Blenheim 
Palace, reached £165 (Franklin). 

The residue of the collection of the 
late Mr. E. P. Warren comprised a black- 
figured neck amphora, 16 in. high, with 
Athena, Heracles, Hermes, and other 
figures, which realized £60; another, with 
Hermes leading the three goddesses to 
Paris, which brought £64 (both Attic 
work of about 500 B.C., and both bought 
by Mr. Burney) ; another, 12% in. high, 
with a large boar, Etruscan work, VIth 
century B.C., which brought £92 
(Spink) ; and a marble torso of a satyr, 
10% in. high, Roman copy of a Hellen- 
istic original, which fetched £52 ( Mikas). 
A marble statuette of Aphrodite, 22 in. 
high, wanting the tip of the nose and left 
arm below the shoulder, the property of 
Colonel F. S. Bowring, found at Cnossos, 
in Crete, in 1858, work of the second 
century A.D., brought £160 (Campbell) ; 
a red-figured loutrophoros, 36 in. high, 
not quite perfect, but one of the largest 
and finest specimens known of the tall 
amphora used at weddings and funerals, 
and dating from about 430 B.C.—#£200 
(Seymour); a white lekythos, 20 in. 
high, in lustreless reddish-black outline, 
with various figures, Attic work about 
420 B.C.—£185; and another, 19 in. high, 
of about the same period—£140 (both 
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“IMPRESSION OF A DANCER” 





By ORONZIO MALDARELLI 


Now on exhibition at the Grand Central Gallery 








bought by Messrs. Spink). 




















PAUL ROSENBERG 
AND COMPANY 


INCORPORATED 


FRENCH MASTERS 
OF THE 


XIXth AND XXth 
CENTURY 








NR 


NEW YORK 
647 Fifth Avenue 
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BRUMMER 


Gallery 


Inc. 





WORKS 
OF 
| ART 


NEW YORK 
27 East 57th Street 


PAniS 
203 Bis Bd. St. Germain 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 
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JULIUS LOWY 


{ INC. ] 





HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 














HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


LEON MEDINA, rnc. 
Objets D'Art—Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 








Member. Antique & Decor. Arts League 
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OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—Velvets—Brocades 
Avsert Mepina, President 
58 Faubourg, St. Honoré, Paris 








GALERIE DES ARTS 
DECORATIFS ANCIENS 


Gothic Art—Tapestries 
Ispahan Rugs 
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PERSIAN, EGYPTIAN 
GREEK, ROMAN ART 


Naw-YORHK HPARISS 
H25GAST H 27 RUG DE 
78T STREOCT BERRI (VIII®) 























BABCOCK 
GALLERIES 
5 East 57th Street N. Y. 
Paintings—Water Colours 
Etchings 
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Scott & Fowles 


Paintings 

















Drawings 


N. E.MONTROSS 


Works of Art 


Bronzes 


680 Fifth Avenue 


(Fifth Floor) 


Between 53d and 54th Streets MONTROSS GALLERY 






































KLEEMANN 
THORMAN 
GALLERIES, ur. 


575 Madison Ave., New York 








L. Mxotma, President | NEW YORK CITY 26 EAST s6rn ST. NEW YORK 
3 Rue La Boétie Paris 
Exhibition of Etchings b ] 
xMibition o tchings by 
ROBERT AUSTIN. | THOMAS J. KERR 
BLAMPIED formerly with 
RUSHBURY DUVEEN BROTHERS 

















IMPORTANT PAINTINGS BY OLD MASTERS 


ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 











510 Madison Avenue (4th floor) New York 
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